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Information on the website https://eaeintermal.com/ is provided with separate access 
to the five topics. Within each, navigation is self-explanatory. Pdf files are freely 
available for download in Sections without an asterisk. Information as to charges for 
other access is provided in the Contact section. In support of reaching an international 
audience, Powerpoint files covering all of the topics of interest are being uploaded 
onto Youtube.  Any reactions and input for improvement or expansion are welcome 
-  this neo-renaissance effort is very much a work in progress with abundant room 
for critical criticism.

It may be that you do not agree about the present positive or negative status of the 
world but that is irrelevant to enjoyment of whatever EAE Intermal can offer. All 
are welcome and many pdf files are free to download from the website. Others are 
available at what is hoped is reasonable cost. At present, over 500 pdf files are in 
existence, mostly in the oil painting section, but it is intended that the choice will 
increase on a regular basis, with a large number already conceived and under the 
process of construction (UC) pertinent to history and language. Improvements are 
also undertaken whenever possible, such updates and new additions with any luck 
acting as incentives to generate membership and maintain interest over time. 
       Time will tell. 

EurAsian Education-Intermal
Aim - Promote Neo-Renaissance Lifestyle

Languages/Cuisine
 English
 Spanish 
 Portuguese
 French 
 German 
 Russian 
 Turkish
 Kazakh/Kyrgyz
 Chinese 
 Japanese
 Korean
 Thai
 Indonesian
 Viet Namese

Art - Oil Painting since 15th
 ‘Role of Renaissance’

History - International Movements
 Eurasia North-East Asia
 South-East Asia 
 Central and West Asia 
 South and West Asia    Europe

History - National Movements in Europe

https://eaeintermal.com 
Pdf Access

Science - Making the Planet
     - Populating the Planet

Science - Manuscript Preparation
    - Population-based Methodology
 - Quarternary Genetics

Science -   
Research Topics
NCD Training Classes

The idea of EurAsian Education-Intermal was born during the Covid period after gestation 
for decades. Part of a ‘Neo-Renaissance Man’ project. My personal answers to questions 
of what might be new emphases in our societies. A proposal, so to speak, to shift away 
from the the emerging ‘oli(go)garchy’ of politicians and mega-wealthy and an ever 
increasing emphasis on money. Instead focusing on community, brotherly (and sisterly) 
love, truth wherever we can find it, and activities which it is hoped will entertain and 
perhaps foster social cohesion. Contributing to a cultural shift perhaps reminiscent of 
that which occurred in the 14th century, when inherited royalty and the catholic church 
were challenged by the coming of the Renaissance!

A proposal to concentrate more effort on enjoying aspects of life which are very affordable 
if not free and could generate major benefits to personal and social health. The focus is 
presently on art, history, language, cuisine and science. Music and dance will be added. 

For each a ‘neo-renaissance’ rationale? 

Beauty in oil paintings can elevate and excite, improving our mood and humanity -  so 
contributing in any way to awareness of the richness of what is available online FOR 
FREE is a priority. 

History tells us not only what occurred in the past but also what to expect from the 
future - no-one has any excuse to remain unaware if the packaging is attractive. An 
intriguing challenge.

The passports to adventure and positive interaction offered by new languages, at 
whatever level, become even more desirable as evidence accumulates as to multi-lingual 
associations with longevity and maintenance of cognitive functions, helping the brain 
better cope with aging. The task is to make language learning enjoyable - how?

Magic occurs in kitchens all over the world - we should therefore be bringing as much 
of the delicious scope within the orbit of other cultures as possible. Expanding horizons 
stretches your brain. Therefore the cuisine booklets. Since interaction is indispensable 
for the enjoyment of food and drink - a very basic language introduction to ‘requests’ is 
included in each case, together with dining-related proverbs. Attention has mainly been 
focused on the Asian half of ‘EurAsia’ , including Chinese, Japanese, Korean, Thai, 
Vietnamese and Indonesian. More will be added to contribute to ‘cheers’ .

EAE Intermal - Rationale E Еurope
A Аsia

E Education



The Art section is primarily focused on oil painting from the 15th century to the 
first world war. However, a start has also been made with architecture as a second 
topic. Sculpture might also be covered in future. 

Painting files are for three areas; History of Art Explained/International Movements;   
National Movements and Individual Artists (multiple and/or single page). Themes 
are history, genre, portrait, the nude, the landscape and the still life, paintings with 
religious content being excluded. The overall Art History Overviews and Country 
Overviews are open access. Items within the Course and individual country sections 
require a member password - see Contact.   

The early developments are covered in’Beginnings’ with 8 group and 22 individual 
artist files, as illustrated on the right. 

The Baroque Era, Course II, encompasses 12 group foci, with links to a number 
of separate painters. 

With onset of official recognition in Course III, the evolution from baroque through 
rococo and classicism to realism and beyond is the focus. While French artists have 
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Venetian Gold 
(c1500-c1560)  
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Jacobo Bellini (c1400-c1470) 

Gentile Bellini (1429-1507) 

Giovanni Bellini (1430-1516)

Giorgione (1473-1510)

Palma Vecchio (1480-1528) 

Titian (1490-1576)

Jacopo Tintoretto (1528-1594) 

Paolo Veronese (1528-1588)

Compiled by Toon Senta

Flemish 
Beginnings 

(1410-1477)

Compiled by Toon Senta
IM

Robert Campin (c1375-1444)

Jan van Eyck (c1390-1441)

Rogier van der Weyden (c1399-1464)

Petrus Christus (1410-1475)

Hans Memling (c1433-1494)

Quinten Metsys (c1456-1530)

Compiled by Toon Senta
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S c r i b e  d ’ E a d w i n e 
(c1147) Trinity College

Renaissance Prints
Engravings/Woodcuts

Compiled by Toon Senta

Mercantonio Raimondi (1470-1534) 

Albrecht Dürer (1471-1528)

Cranach the Elder (1472-1553)

Albrecht Altdorfer (1480-1583)

Hans Baldung (1484-1553)

Heinrich Aldegrever (1502-1558)

Virgil Solis (1514-1562)

Frans Hogenberg (1535-1590)

Hans Wandereisen (15th-16th) 

Nurenburg Chronicles

Greek Mythology

   The Fall of the Titans 
     (van Haarlem c1589) 
Statens Museum for Kunst 

 Mutilation of Uranus by Saturn (Vasari 16th C) Palazzo Vecchio 

Compiled by Toon Senta
IM

Renaissance
   Female 
      Portraits
           (c1440-c1540) 

Compiled by Toon Senta
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Sandro Botticelli
 (1445-1510) 

 Self-Portrait in Adoration of the Magi 
	 	 	 	 (c1475)	Uffizi

Compiled by Toon Senta
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Leonardo da Vinci
 (1452-1519) 

 Self-portrait (c1512) Royal Library of Turin

Compiled by Toon Senta

IM

Raffaello Sanzio
 (1483-1520) 

 Portrait of a Young Man (c1503) CP

Compiled by Toon Senta
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Hieronymus Bosch
(c1450-1516) 

Compiled by Toon Senta

Portrait  (Le Boucq c1550) 
Bibliotheque Municipale d’Arras

Albrecht Dürer 
(1471-1528) 

  Selbst-Bildnis (1498) Museo del Prado

Compiled by Toon Senta
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Lucas Cranach 
Elder (1472-1553) 

            Lucas Cranach the Elder
 (Lucas Cranach the Younger 1550) Uffizi

IM

Compiled by Toon Senta

Hans Holbein the 
Younger (1497-1543) 

Self-Portrait (1542) Uffizi

Compiled by Toon Senta
IM

Titian (1490-1576)

   Self-Portrait (detail) 
(c1562) Museo del Prado Self-Portrait (1550) Gemäldegalerie 

Compiled by Toon Senta

IM

 Self-portrait (1526) Musée 
des Beaux-Arts de Strasbourg

Hans Baldung Grien 
(1484-1545) 

Compiled by Toon Senta

Theophilus Presbyter (c1070-1125) De diversis artibus
Cennino Cennini (c1360-1427) Il libro dell’arte

Afghanistan Caves (7th Century/2008)

Giorgio Vasari (1511-1574) Le Vite de PIV 
Eccelenti Pittori, Scultori, e Architettori Karel van Mander (1548-1606)

Het Schilder-boeck

Vasari (1571-74) Uffizi
van Mander (Goltzius 1604) 

Netherlands Inst for Art History Invention of Painting (Collaert 1600) 

St Luke Painting the 
Virgin (c1552) Museum of 

Fine Arts of Rennes

Lives of Artists (1550) 

Mentions - Who and When

Tempura - Oil Wood Panel - Canvas 

Guild of St Luke

Flanders - Philip the Good
 Jan van Eyck
Naples - Alfonso V
 Barthélemy d’Eyck
 Niccolò Colantonio
 Antonello da Messina
Venice 
 Giovanni Bellini
Madrid 
 Bartolomé Bermejo

EurAsian Education (Intermal)

Grateful acknowledgement 
is made to Wikipedia and 
Wikimedia Commons and 
all institutions providing 
high qual i ty  access  to 
copies of paintings in the 
public domain in where the 
copyright term is the author’s 
life plus 70 years or fewer.

IM

The Art Book 
(2012/2020) 

Phaidon Editors

Artnet
https://www.artnet.com

askART
https://www.askart.com
Google Arts & Culture

https://artsandculture.google.com
Invaluable 

https://www.invaluable.com/
The Centre for Public Art History 

https:/smarthistory.org 
Web Gallery of Art 
https://www.wga.hu

Wikiart
https://www.wikiart.org

Wikipedia
https://en.wikipedia.org
Wikimedia Commons

https://commons.wikimedia.org

eaeintermal.com

Female Baroque Still 
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History of Oil Painting Art Course III 

Official Recognition

London

Dublin

Edinburgh

Tokyo

Brussels

Hague

Paris

Berlin

Oslo
Stockholm

Helsinki St Petersburg

MoscowRiga

Tallin

Kiev
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Wien

Vilnius
Minsk
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Prague

Budapest
Ljubljana

Zagreb

Sofia

BucharestBeograd

München

Copenhagen

MadridLisboa

Académie Royale de Peinture 
    et de Sculpture 1648

Académie Royale des Beaux-Arts 1711

Real Academia de Bellas Artes 
   de San Fernando 1752

Academia Nacional 
de Belas-Artes 1836

Spanish Gold
Seville Contumbrists

Spanish Realism to Expressionism 

French Gold
  Rococo   
Classical Nudes
French Female Portraits
  Romantics - Neoclassisists
      Realists       Barbizon     
Modern Nudes    Impressionists
     Nabis     Pont-Aven
    Neo-impressionists
School of Paris/Fauves Venetian Gold

Italian Realism to Expressionism

    Nazarenes
Düsseldorf  School 

Biedemeier
German Realism to Impressionism

Blaue Reiter
Die Brücke

Rot-Blau Group

Royal Académy 1768

Royal Scottish Académy 1826

Dublin Art School 1746

Nihon Geijutsu-in 
日本芸術院 1907

Országos Magyar 

State Academy of Arts 1922

State Academy of Finer Arts 1946

Eesti Kunstiakadeemia 1914

Preußische Akademie 
   der Künste 1696

Akademia Sztuk 

Koninklijke Academie 
van Beeldende Kunsten 1682

Akademija 1919

  Kongelige Danske 
Kunstakademi  1754

  Statens Kunstakademi 
               1909

   Kungliga 
Akademien
      1768

 Akademie der Bildenden 
        Künste 1770

 Akademie der Bildenden 
          Künste 1692

 Accademia di Belle 
 Arti di Roma 1870

           Portuguese
Realism to Expressionism 

Stuart Female Portraits
    Pre-Raphaelites
English Realism to 
    Expressionism 

Benelux Realism
Impressionism to 
  Expressionism 

Scottish Realism to 
  Expressionism 

Baltic Realism to 
  Expressionism 

Eastern Europe
Realism to 

Expressionism 

South Slav Realism 
  to Expressionism 

Classicism
Wanderers

World of Art
Expressionists

Danish Gold
Realism to Expressionism 

Norwegian
Realism to Expressionism Swedish

Realism to Expressionism 

Finnish
Realism to Expressionism 

Nihonga
Youga
Ukiyo-e 

New York

Ottawa

Royal Canadian Academy 
       of Arts 1880

American Academy of 
  the Fine Arts 1802

National Academy of 
      Design 1825Pennsylvania Academy of 

   the Fine Arts 1805

Hudson River 
Pioneers
The Ten

The Eight 

Canadian PaintersOfficial 
Recognition 

German World - 
Deutsche Welt

Akademie der Künste Berlin (1696) 
Berlin Secession (1898)

Akademie der bildenden Künste Wien (1692) 
Wiener Secession (1898)

Nazarenen (1810-1850)
Düsseldorf Schule (1819-1860

Biedemeier (1825-1865)
Die Brücke (1906-1913)

Blauer Reiter (1911-1914)
Neue Sachlichkeit (1918-1933)

Akademie der Bildenden Künste München (1770)
Münchener Secession (1892)

Phalanx (1901)

Deutschland

Osterreich

Schweiz
Dada (1915-1925)

Rot-Blau (1920-1926)

von Cornelius (1783-1867)

 

Pforr (1788-1812)

 

Vogel

 

(1788-1879)    

Overbeck (1789-1869)

Schadow

 

(1789-1862)

Hildebrandt

 

(1804-1874)   

Schirmer

 

(1807-1863)  

Sohn (1805-1867)   

Lessing (1808-1880)

Bendeman (1811-1889)  

Sammlung Oskar Reinhart

Kunstmuseum
Kirchner Museum

Segantini Museum

Schloßmuseum 

Museum der Phantasie

Franz Marc Museum
Sammlung Camperdonk

Kunstmuseum

Kunstmuseum

Aargauer 
  Kunsthaus

  

 

Alte Pinakothek 
Neue Pinakothek  
 Pinakothek der 
           Moderne
        Lenbachhaus

 

Alte Galerie
Gemäldegalerie 

Brücke  

 Neue Meister 

 

Kunsthalle
  

Kunsthalle
  

Kunsthalle
  

Behnhaus  

Staatliches M  
Landesmuseum  

Sprengel   

Landesgalerie   
Kunsthalle  

Kunsthalle  

Wallraf-Richartz 
Städtisches 

Folkwang 

Museum am Wall 

Neue Galerie  

 Städtische   

Germanisches Nationalmuseum
Kunsthalle  

Staatsgalerie 
Kunsthalle  

 Saarland M 

Städtische  

 Suermondt-Ludwig   

Kunsthistorisches
Belvedere
Leopold
Albertina

 

Berlin

Kiel
 

Lübeck 

Schwerin Hamburg 

Hannover Bielefeld 
Münster

 

Bremen 

Oldenburg 

Essen 
Dortmund 

Dresden Bonn 

Köln

 

Düsseldorf

 

Kassel

 

Würzburg 
Nuremberg 

Stuttgart  

Basel  

Karlsruhe 

Saarbrucken 

Frankfurt

 

Aachen 

Chur

Penzberg
Bernried

MurnauKochel
WinterthurSt Gallen

AarauBern Zurich

Davos

St Moritz

München
Wien

Meytens (1695-1770)
Gasc (1713-1783)

Mengs (1728-1779)
Friedrich (1744-1840)

Koch (1767-1839)
Schinkel

 

(1781-1841)
Stieler

 

(1781-1858)
Blechen

 

(1798-1840)
Winterhalter

 

(1805-1905)
Spitzweg

 

(1808-1885)
von Menzel (1815-1905)
Feuerbach (1829-1880)

Lotz (1833-1904)
Lenbach (1836-1904)
Marées (1837-1887)

von Werner

 

(1843-1915)
Leibl (1844-1835)

Liebermann (1847-1900)
von Uhde (1848-1911)
Klinger (1857-1920)

Nonnenbruch (1857-1922)
Corinth (1858-1825)

Schad-Rossa

 

(1862-1916)
von Stuck

 

(1863-1928)
Leistikow

 

(1865-1908)
Slevogt

 

(1868-1932)
Baluschek (1870-1935)
Kirchner (1880-1938)

Marc

 

(1880-1916)
Beckmann (1884-1950)

Macke (1887-1914)

 

Waldmüller (1793-1865)
von Amerling (1803-1887)
von Schwind (1804-1871)

Makart

 

(1840-1884)
Klimt (1862-1918)
Putz (1869-1940)

Schiele (1890-1918)

Böcklin

 

(1827-1901)
Hodler

 

(1853-1918)
Giovannis (1858-1933)

Klee (1896-1940)

Dürer (1472-1553)
Cranach (1472-1553)
Altdorfer

 
(1480-1538)

Baldung (1484-1545)
Holbein (1480-1538)
Flegel

 

(1560-1627)
Stoskopff (1597-1657)

Schweninger (1854-1903)
Zatzka

 

(1859-1945)
Schmutzler

 

(1874-1930)

Low Countries -
Benelux

Guild of Saint Luke (c1440-1795)
‘Dutch’ Gold (c1600-1700) 

Koninklijke Academie van Beeldende 
Kunsten, den Haag  (1682)

Arti et Amicitiae (1839-Present)
Pulchri Studio (1847-Present)

Hague School (1860-1890)
Rijksakademie van Beeldende Kunsten

Amsterdam (1870-Present)

Flemish Beginnings (1410-1477) 
Koninklijke Academie voor Schone Kunsten 

van Antwerpen (1648) 
Koninklijke Academie voor Schone Kunsten 

van Brussel (1711)
Les XX (1883-1893)

La Libre Esthétique (1893-1914)

Cercle artistique de Luxembourg (1893-Present) 
Lycée des Arts et Métiers (1896-Present)

Salon de la Sécession (1927-1930) 

Netherlands

Luxembourg

Flanders/Belgium

Liège

Charleroi

Tournai Liège

Bruxelles

Gent

Brugge
Oostende

Deinze

Antwerpen

Rotterdam

 Den Haag

 Schiedam

Amsterdam

Utrecht

Groningen

Luxembourg

Dortrecht

Eindhoven

Enschede

Ede

Zwolle

  

 Koninklijke Academie van Beeldende Kunsten

 Academie voor Schone Kunsten

 Lycée des Arts et Métiers

 Academie voor Schone Kunsten

Rijksmuseum Vincent van Gogh
 Rijksmuseum
Stedelijk Museum

Groeningemuseum

Centraal Museum

Museum Boymans-van-Beunigen

Dortrechts Museum

Stedelijk Museum
Rijksmuseum Kröller-Müller

Museum de Fundatie

Rijksmuseum Twenthe

Stedelijk Van Abbe Museum

Koninklijk Museum voor Schone Kunsten

Musée d’Art Moderne

Musée Communal des Beaux Arts

Musée National d'Histoire et d'Art,
Villa Vauban - Musée d’Art de la Ville

Rijksmuseum Hendrik Willem Mesdag
Gemeentemuseum       
Mauritshuis

Museum voor Schone Kunsten

Musée des Beaux-Arts

Musées Royaux des Beaux-Arts
Musée d’Ixelles 

de Bock (1851-1904)
Schwartze (1851-1918)
Van Gogh (1853-90)

Robertson (1855-1922)

Breitner (1857-1923)
Verster (1861-1927)

de Zwart (1862-1931)

Israëls I (1865-1934)

Mondrian (1872-1944)
Gestel (1881-1941)

Bosch (c1450-1516)
Patinir (1480-1542)
Aertsen  (1508-75)

Mor
 

(1519-75)
Brueghel

 

(1525-1569)
Beukelaer  (1533-75)

Valckendorch  (1535-97)
Mander  (1548-1606)

Wtewael

 

(1566-1638)
Jan Brueghel (1568-1625)

Hals

 

(1582-1666)

 

Buytewech (1591-1624)

 

Goyen (1596-1656)
Rembrandt (1606-69)

 

Ruisdael (1629-82)
Vermeer (1632-75)

 

Hobbema (1638-1709)

Schelfhout

 

(1787-1870)
van Hove

 

(1790-1880)
Bukhuyzen

 

(1795-1860)

Bilders J (1811-90)
Nuijen (1819-39)

Bosboom (1817-91)
Jongkind (1819-91)
Roelofs (1822-1897)

Weissenbruch (1824-1891)
Israëls J (1824-1911)
Mesdag (1831-1915)

Mauve (1838-88)
Maris J (1837-99)

Bilders G (1838-65)
Maris M (1839-1917)
Maris W (1844-1910)

Lang (1874-1919)
Klopp (1894-1930)
Kutter

 

(1894-1941)

Stevens (1823-1906)
Meunier (1831-1905)
Boulenger (1837-74)

Carpentier (1845-1924)
Claus (1849-1922)

Toorop (1858-1928)
Ensor (1860-1949)
Rysselburghe

 

(1862-1926)
Lemmen (1865-1916)
Morren (1868-1941)
Evenepoel (1872-99)

Campin (1375-1444)
van Eyck (1390-1441)

van der Weyden  (1399-1464)
Metsys  (1456-1530)

Rubens (1577-1640)
  

British World

Allied Artists Association 
(1908-1911) Annual Salon

Society of Artists of Great Britain (1761-1791)

New English Art Club (1885-Present)

Slade School of Fine Art (1871-Present)

 Royal Academy of Arts 
(1768-Present)

Pre-Raphaelite Brotherhood (1848-1852)

Camden Town Group (1911-1913)

First Post-Impressionist Exhibition (1910-1911)

Second Post-Impressionist Exhibition (1912)
London Group (1913-Present)

Glasgow Boys (and Girls)  (1880s-90s)

Scottish Colourists  (1890s-1914)

Royal Hibernian Academy (1823-Present)

Royal Scottish Academy (1838-Present)

Great Britain/England

Scotland

Eire

Newcastle  

Glasgow  

 Laing 1904

Liverpool  
Walker Art Gallery 1843 Manchester  

City Art Gallery 1833

Fitzwilliam Museum 1816

York  
Art Gallery 1879

London  

Birmingham  
Museum and Art 
    Gallery 1885

Dulwich Picture Gallery 1817
National Gallery 1824
National Portrait Gallery 1856
Victoria and Albert 1852
Tate 1897  Courtauld 1932

  Hunterian 1807
Kelvingrove 1902

Dublin  

National Gallery 1864

Edinburgh  
National Gallery 1859

Southampton  

Cambridge  

Ashmolean Museum 1683 

Oxford  

City Art Gallery 1939

McTaggart (1835-1910)
Paterson  (1854-1932)

MacGregor (1855-1923)
Henry (1858-1943)

Walton (1860-1922) 
MacDonald (1864-1923) 

Hornel (1864-1933)
MacNicol (1869-1904) 

Peploe (1871-1935) 
MacDonald (1873-1921)
Fergusson (1874-1961)

Hunter (1877-1931)
Cadell (1883-1937) 

Sickert (1860-1942)
Bevan (1865-1925)

Gilman (1876-1919)
John (1876-1939)
Gore (1878-1914)

Drummond (1880-1945)

Leighton (1830-1896)
Alma-Tadema (1836-1912)

Poynter (1836-1919)
Moore (1841-1893)

Godward (1861-1922)

 

Egg (1816-1863)
Brown (1821-1893)
Hunt (1827-1910)

Rossetti (1828-1882)
Millais (1829-1896)

Burne-Jones (1833-1898)
Waterhouse (1849-1917)

Hogarth  (1723-1792)
Reynolds (1723-1792)

Gainsborough (1727-1788)
Romney (1734-1802)
Turner (1775-1851)

Constable (1776-1837)
Etty (1787-1849)

Bonington (1802-1828)
Palmer (1805-1881)

Holbein (1497-1543)
Hilliard (1547-1619)
Peake (1551-1619)

Oliver (1556-16173)
Gheeraerts II (1561-1636)

Larkin (1580s-1619)
van Dyke (1599-1641)
Wright (1617-1694)

Lely (1618-1680)
Beale (1633-1699)

Kneller (1646-1723)

O'Conor (1860-1940)
Lavery  (1856-1941)
Forbes (1857-1947)

Osborne (1859-1903)
Orpen (1878-1931)

Clausen (1852-1944)
Sargent (1856-1925)
Bramley (1857-1915)

Tuke (1858-1929)
La Thangue (1859-1929)

Scandinavia and the Baltic

Stockholm
Oslo

Arhus

Odense
Copenhagen

Bergen

Helsinki

Tallin

Riga

Vilnius

Tampere

Mänttä

Järvenpää

Skive 

Stavanger 

Trondheim 

Tromsø

Visby

Helsingborg

Malmö 

Nivå 

Göteborg

Turku 
Espoo 

Joensuu 

Mikkeli 

 Aalborg

 Tartu
 Skagen

 Hovikodden

 Randers

Lillehammer Mora

Dahl (1788-1857)

Kielland (1843-1914)
Backer (1845-1932)

Thaulow (1847-1906)
Munthe (1849-1929)

Peterssen (1852-1928)
Krohg (1852-1925)

Skredsvig (1854-1924)
Werenskiold (1855-1938)

Kittelsen (1857-1914)
Jensen-Hjell (1863-1988)

Munch (1863-1944)
Sohlberg (1869-1944)
Astrup (1869-1944)

Eckersberg (1783-1853)
Blunck (1798-1853)
Rørbye (1803-48)
Hansen (1804-80)
Bendz (1804-32)

Sødring (1809-62)
Købke (1810-48)

Marstrand (1810-73)
Skovgaard (1817-75)
Lundbye (1818-48)

Zahrtmann (1843-1917)
Ancher MP (1849-1927)

Kroyer (1851-1943)
Johansen (1851-1935))

Tuxen (1853-1927)
Ring (1854-1933)

Rohde (1856-1935)
Brendekilde (1857-1942)

Ancher A (1859-1935)
Paulsen (1860-1940)
Fischer (1861-1934)

Slott-Møller A (1862-1937)
Syberg (1862-1939)

Hammershøi (1863-1944)
Slott-Møller H (1864-1937)

Hansen (1868-1937)
Weie (1879-1943)

Giersen (1881-1927)

Strindberg (1849-1912)
Skånberg (1852-1928)
Josephson (1851-1906)
Larsson (1852-1928) 
Birger (1854-1933)

Nordström (1855-1923)
Bonnier (1857-1909)
Kreuger (1858-1930)
Bergh (1858-1919)
Zorn23 (1860-1920)

Liljefors (1860-1939)
Jansson (1862-1915)

Pauli (1864-1920)
Eugen (1865-1947)

Wilhelmson (1866-1928)
Törneman (1880-1925)
Engström (1883-1927)
Simonsson (1886-1938)
Grünewald (1889-1949)

Lundahl (1850-1914)
Wiik (1850-1928)

Berndtson (1854-1995)
Edelfelt (1854-1905)

Westermarck (1857-1938)
Sahlsten (1859-1931)
Gambogi (1861-1919)

Schjerfbeck (1862-1946)
Soldan-Brofeldt (1863-1945)

Järnefeldt (1863-1937)
Halonen (1865-1933)

Gallen-Kallela (1865-1931)
Wahlroos (1870-1947)

Den Hirschsprungske Samling
Ny Carlsberg Glyptotek  
Ordrupsgaardsamlingen

  Statens Museum for Kunst   Thorvaldsenmuseum   

  Ateneum
Didrichsen 

 Villa Gyllenberg 

ARoS Aarhus Kunstmuseum

Fyns 
        Kunstmuseum

Randers Kunstmuseum

Skive Kunstmuseum

Kunstmuseum

Nordnorsk Kunstmuseum

Trondelag Kunstgalleri

 Kunstmuseum

 Konstmuseum

 KUNSTEN Museum of Modern Art

 Skagens Museum

 Zorn Collections
 Sara Hildenin 
 Taidemuseo  Taidemuseo

 Turun 
     Taidemuseo

 Taidemuseo

 Gallela 

 M. K. Ciurlionis National Art Museum

 Latvian National 
 Museum of Arts

 

 Tartu Art Museum

 Konstmuseum

 Vikingsbergs Konstmuseum

 Nivaagaard Museum

 Gotlands 
Konstmuseum

Henie-Onstad Art Centre

Nasjonalgalleriet    Munch-Museet
Museet for Samtidskunst 

National Museum
Thielska Galleriet 

Prins Eugens Waldemarsudde
Museum of Modern Art

Municipal Art Gallery
KODE Rasmus Meyers 

KODE Stenersen  

Serlachius 
Museum Gösta

Raud (1865-1930)
Mägi (1878-1925)
Triik (1884-1940)Art  Museum 

of Estonia
Estonian Academy

of Art

Norwegian Academy
of Fine Arts

Royal 
Danish Academy

of Fine Arts

Royal            
Swedish Academy

of Fine Arts

Art Academy of Latvia

  Vilnius Academy 
of Arts

Finnish Art Academy

Danish Gold (1696) 
Royal Danish Academy of Fine Arts 

(1754-Present)
Artists’ Free Study School (1882-1912

Skagen (1870s-1900s)
Free Exhibition (1891)

Funen (1900s)

Norwegian Academy of Fine Arts (1909) 

Finnish Art Association Drawing School (1848) 
The Finnish Art Academy School (1939)

Royal Drawing Academy (1735) 
Royal Academy of Painting and Sculpture (1768) 

Royal Swedish Academy of Fine Arts (1810)
Artists’ Association School  & Opponents’ Exhibition (1885)

Swedish Artists’ Association (1886-1920) 

Art Academy of Latvia (1921) 

Vilnius Academy of Arts (1793)

Estonian Academy of Arts (1914) 

Denmark

Sweden

Norway

Finland

Estonia

Latvia

Lithuania

been particularly prolific, relatively large 
numbers of painters have also be assessed 
from almost all of Europe as well as North 
America, Australia and Japan.  The principal 
throughout has been to be as comprehensive 
as possible, with exploration of all painters 
for which a sufficiency of high-quality 
images could be accessed. The occasional 
experience of a particular painting deserving 
especial interest has resulted in the single 
wide page format. An example is the case 
of Matthias Gerung (see below right) - the 
renaissance world encapsulated! For another 
surprise - look at Bononat. For French 
artists, a very large number have now been 
considered for this treatment, including all 
those with multi-page files. In the other 
national cases a start has been made towards 
the same level of coverage.   

Table. Movements/ Single Artists

                Total Group      Artists
        M       S

International: 
 History: 23 23 0 0
 Female: 17 17 0 0
 Mythology: 17 16 1 0
National
 France: 188 19 33 81
 Spain 23 6 16 2
 UK 35 8 25 2
 Benelux 23 11 12 0
 Scandinavia 25 6 12 7
 Germany 58 13 42 3
 Eastern 24 7 11 3
 Russian 12 5 5 2
 Italian 26 4 16 6
 North Am 16 6 10 0
 Japan 6 5 1 0 
 Total 493 100 231 106

M, Multipage, S, Single page format 

French World - Monde Français

Ecole de Fontainebleau (1531) 

Société Anonyme Coopérative 
des Artistes Peintres, Sculpteurs, 

Graveurs (1874)

Académie Royale de Peinture 
et de Sculpture (1648-1793)

Académie des Beaux-Arts de 
Paris (1816-Present)

Académie de France à Rome 
(1666-Present)

      Salon des Refusés 
(1863, 1874, 1875, 1884)

Louvre (1793-Present)

Salon des Indépendants I (1884)

Peintres Impressionnistes et    
     Symbolistes I (1892)

Salon d’Automne  
  (1903-Present)

France

Suisse

Lyon

Poitiers  

Bordeaux

Honfleur 
Rouen 

RennesQuimper

Le Havre  

Orleans  

Tours  

Paris

Bruxelles

Nantes

Cosne-sur Loire  

Nevers  

Dieppe  

Lille

Douai
Villeneuve-d’Ascq

Château Musée

Cambrai  
 Municipal

Andre Malraux

Boudin

Thomas-Henry

des Beaux-Arts

des Beaux-Arts

des Beaux-Arts

Fondation Bemberg
Toulouse
  -Lautrec

 du Peinture et de la Sculpture

des Beaux-Arts

Albert André

Jules Chéret

Bastia

Fesch

l’Annonciade

Doctor Faure

des Beaux-Arts

d'Art et d'Histoire

Cantonal des Beaux-Arts

des Beaux-Arts

Municipal

de Cosne

des Beaux-Arts
d’Art Moderne

des Beaux-ArtsLouvre    d’Orsay 
de l’Orangerie  MNAM

Petit Palais  d’Art Moderne de Paris
Carnavalet   Marmottan   Rodin  Picasso

 Saint Denis

 d’Art et d’Histoire

d’Art et d’Industrie
   d’Art Moderne

 des Beaux-Arts

 des Beaux-Arts  des Beaux-Arts
      Cantini

 Fabre
 Granet

 d’Art Moderne
de la Chartreuse

des Beaux-Arts

des Beaux-Arts

Andre Malraux

des Beaux-Arts

des Beaux-Arts

des Beaux-Arts 

Reims

Saint-Denis

 la Boverie

 Musées Royaux des Beaux-Arts
       d’Ixelles Liège

Charleroi

   National 
d'Histoire et d'Art

 Communal des Beaux Arts

Luxembourg

Saint-Étienne  

Dijon  

Troyes  

Lausanne  

Genève  

Besançon  

Nancy

Strasbourg

Aix-les Bains  

Grenoble  

Agen  

Marseille

Ajaccio  

Bastia  

Toulouse
Nice

Carcassonne  

St Tropez 
Aix-En-
Provence  

Albi 

Bagnols 
 -sur-Ceze

Montpellier

Cherbourg  

d’Art Moderne

Clouet (1480-1541)
Clouet (1510-1572)
Vouet (1590-1649)

de Boulogne (1591-1632)
de la Tour (1593-1652)

Poussin (1594-1665)
Lorraine (1600-82)

  

Comerre (1850-1916)
Dagnan-Bouveret (1852-1929)

Cross (1856-1910)
Enjolras (1857-1945)

Aman-Jean (1858-1936)
Luce (1858-1941)
Seurat (1859-91)

Signac (1863-1935)
Martin-Kavel (1863-1931)

Daumier (1809-79)
Diaz (1810-76)

Dupré (1811-89)
Rousseau (1812-67)

Millet (1814-75)
Couture (1815-1879)

Meissonier (1815-1891)
Daubigny (1817-78)
Courbet (1819-1877)
Chassériau (1819-56)

Manet (1823-83)
Cabanel (1823-89)

Gérôme (1824-1904)
de Chavannes (1824-98)

Boudin (1824-98)
Bouguereau (1825-1905)

Breton (1827-1906)
Pissarro (1830-1903)
Bonnat (1833-1922)
Tissot (1836-1902)
Latour (1836-1904)

Carolus-Duran (1837-78)
Cézanne (1839-1906) 

Sisley (1839-99)
Monet  (1840-1926)
Redon (1840-1916)

Bracquemonde (1840-1916)

Vallayer-Coster (1744-1818)
Labille-Guiard (1749-1803)

Lemoine (1754-1820)
Le Brun (1755-1842)
Ducreux (1761-1802)

Capet (1761-1818)
Gérard (1761-1837)
Benoist (1768-1826)
Gérard (1770-1837)

Gros (1771-1835)
Villers (1774-1821)
Ingres (1780-1867)

Gericault (1791-1824)
Corot (1796-1875)

Delacroix (1798-1863)

Manguin (1874-1949)
Marquet (1875-1949)
Vlaminck (1876-1958)

Friesz (1879-1949)

Sérusier (1864-27) 
Lautrec (1864-1901)
Valadon (1865-1938) 
Vallatton (1865-1925) 
Bonnard (1867-1947)
Vuillard (1868-1940) 
Bernard (1868-1941) 
Matisse (1869-1954)
Seignac (1870-1924)
Denis (1870-1943)

Vernon (1872-1920)

Renoir (1841-1919)
Morisot (1841-1895)

Guillaumin (1841-1927)
Rousseau (1844-1910)

Bastien-Lepage (1848-84)
Caillebotte (1848-94)
Gauguin (1848-1903)
Gonzales (1849-1883)

 
Le Nain (c1600-70)
Le Brun (1619-90)

Watteau (1684-1721)
Nattier (1685-1766)
Lancret (1690-1743)

Pater (1695-1736)
Tocqué (1696-1772)

Chardin (1699-1779) 
Boucher (1703-1770)
van Loo (1707-1771)

Vernet (1714-89)
Greuze (1725-1805)

Fragonard (1732-1806)
David (1748-1825)

Regnault (1754-1829)
Boilly (1761-1845)

Derain (1880-1954)
Braque (1882-1963)
Utrillo (1883-1955)

Iberian World - Mundo Ibérico

Spanish Gold 
(c1600-1670)

Real Academia de Bellas 
Artes de San Fernando 

(1752-Present)

Real Academia de Bellas 
Artes de Santa Isabel 

de Hungría 
(1660-Present)

 Real Academia de Bellas 
Artes de San Carlos

(1768-Present)

Reial Acadèmia 
Catalana de Belles Arts 

de Sant Jordi
(1775-Present)

Academia das Belas-
Artes de Lisboa 
(1836-Present)

Escola Superior de Belas-
Artes do Porto 
(1802-Present)

Espanol -
Spain

Portugal -
Portugal

Lisboa

Madrid

Bilbao

Zaragoza
Barcelona

Valencia
Palma

Murcia

Caldas da Rainha

Andorra

Málaga

Seville
Cordoba  

Porto

 Real Academia 
 de Bellas Artes 
de San Fernando

 Real Academia de Bellas Artes 
   de Santa Isabel de Hungría

 Real Academia de Bellas Artes de San Carlos

 Reial Acadèmia Catalana de Belles Arts de Sant Jordi

Museo Nacional del Prado
Museo Nacional Centro de Arte Reina Sofía
Museo Nacional Thyssen-Bornemisza
Museo Sorolla

Museo de Bellas Artes de Bilbao
Guggenheim Museum Bilbao

Museu Nacional de Arte Antiga
Museu Nacional de Arte Contemporânea do Chiado
Calouste Gulbenkian Museum

 Escola Superior de Belas-Artes

Academia das 
   Belas-Artes

Museu Nacional d’Art de Catalunya
Museum of Montserrat
Cau Ferrat Museum
            Museu Picasso    
             Fundació Joan Miró

Museo de Bellas Artes de Córdoba
Julio Romero de Torres Museum

Museo de Bellas Artes de Sevilla
      Museo Bellver

 

José Malhoa Museum Fundació Pilar i 
     Joan Miró 

Soares dos Reis 
    National Museum
Museu de Arte Contemporânea de Serralves 

Museo Carmen Thyssen 

Museo de Bellas 
  Artes de Valencia

Alenza (1806-57)

Gris (1887-1927)

Picasso (1881-1973)

Sunyer (1874-1956)Miró (1893-1983)

Romero R (1832-95)

Pradilla (1848-1921)
Canals (1876-1931)

Camarlench (1849-1916)

Beruete (1845-1912)

Aranda L (1845-1928) Turina (1847-1903)
Aranda J (1837-1903)

Cabral (1827-1891)
Guimbarda (1833-1907)

Bécquer (1817-1879/1833-1870)

Haes (1829-98)

Iturrino (1864-24)

 Madrazo F (1815-94)

Madrazo RG (1841-1920)

Mir (1873-1940)

Garcia (1863-1925)

Ramos (1852-1912) Bilbao (1860-1938)

Casas (1866-1932)

FortunyG (1838-74) Rusiñol (1861-1931)

Sorolla (1863-1923)

Torres (1874-1930)

Rico (1833-1908)

Salgado (1851-1928)

Vaz (1859-1931)

Souza Pinto (1856-1939)
Sousa (1866-1922)

Pinheiro (1857-1929)

Sousa Pin (1857-1929)

Malhoa 
(1855-1933)

Regoyos (1857-1913)

Zuloaga (1870-1945)

Montalvo (1769-1846)

Maella (1739-1819)

Meléndez (1716-80)

López (1772-1850)

Cano (1601-67)

Cotán (1560-1627)

Bayeu (1734-95)

Madrazo J (1781-1859)

Velázquez (1599-1660)

Murillo (1617-82)

Goya  (1746-1828)

Zurbarán (1598-1664)

Silva Porto (1850-1893) 

Eastern Europe - Восточная Европа  

Saint Petersburg Academy of 
Arts (1757-1918) 

Peredvizhniki (1870-1923)

Mir Iskusstva/World of Art 
(1898-1927)

Exhibition of Russian and   
Finnish Artists (1897)

Union of Russian Artists 
(1903-1910)

Blue Rose (1906-1908)
Knave of Diamonds 

(1910-1917)
Donkey’s Tail 
(1912-1913)

Russia

Belarus
(1945)

Poland
(1872)

Czech
(1885)

Slovac
(1949)

Hungary
(1871)

Rumania
(1866)

Ukraine
(1917)

Georgia
(1922)

Armenia
(1946)

Bulgaria
(1896)

 

Moscow 

Minsk

Warsaw

Budapest 

Prague Kiev

Bucharest 

Sofia 

Tbilisi 
Yerevan 

St Petersberg

Tretyakov
Pushkin Museum

Bohdan and Varvara Khanenko 
   National Museum of Arts
�         National Art Museum

Russian Museum
                 Hermitage

  National Gallery
Art Museum of Georgia

Museum of Fine Arts 
  National Gallery

National Museum
      of Art of
     Romania

      National 
Museum of Art

National Art
  Museum

National
  GalleryNational Art Gallery

National Gallery of Prague

Vasylkivsky (1854-1917)

Burachek (1871-1842)

 Venetsianov (1780-1847)

Kiprensky (1782-1836)

Brullov (1799-1875)

Ivanov (1806-1858)

Fedotov (1815-1852)

Savrasov (1830-1897)

Ge (1831-1894)

Pukirev (1832-1890)

Shiskin (1832-1898)

Perov (1833-1882)

 
Kramskoi (1837-1887)

Makovsky (1839-1915)

Pryanishnikov (1840-1894)

Bryullov (1840-1914)

Beggrov (1841-1914)

Lemokh (1841-1910)

 Vrubel (1856-1910)

 Levitan (1860-1900)

Korovin (1861-1939)

Borisov-Musatov (1870-1905)

Arkhipov (1862-1930)

Pasternak (1862-1945)

Serov (1865-1911)

Roerich (1874-1947)

Yuon (1875-1958)

Petrov-Vodkin (1878-1939)

Kustodiev (1878-1927)

 von Werefkin (1860-1938)

 von Jawlensky (1864-1941)

Kandinsky (1866-1944)

Konchalovsky (1876-1956)

Kuznetsov (1878-1968)

Malevich (1878-1935)

Serebriakova (1881-1962)

Goncharova (1881-1962)

Larionov (1881-1864)

Mashkov (1881-1944)

 Lentulov (1882-1943)

Maximov (1844-1911)

Polenov (1844-1927)

Savitsky (1844-1905)

Repin (1844-1930)

Yaroshenko (1846-1898)

Surikov (1848-1916)

Vasilyev (1850-1873)

Kasatkin (1859-1930)

Tadevosyan 
(1870-1936)

Saryan (1880-1936)

Shevchenko (1814-1861)

Pirosmani (1862-1918)

Gabashvili (1862-1936)

Barabás (1810-1998)

Lotz (1833-1904)

Munkácsy (1844-1900)

Merse (1845-1920)

Hiremy-Hirschl (1860-1933)

Rippl-Rónai (1861-1927)

Ferenczy (1862-1917)

Grünwald (1867-1940)

László (1869-1937)

Art Association of Montreal  
(1860) 

Society of American Artists  
(1877-1906) 

Group of Seven (1920-1933)

Exhibition of Independent 
Artists (1910)

Canadian Art Club (1907)

The Ten (1898-1918)

The Eight (1908)

Beaver Hill Group (1920-22)

Armory Show (1913)

USA

Australia

Canada

North America and Australia

Baltimore

Washington D.C.

New York

Philadelphia

Cleveland

Chicago

Detroit
Boston

Hartford

Ottawa

Montreal

Quebec

Toronto

Hamilton

Royal Canadian Academy 
      of Arts 1880-Present

 American Academy of 
the Fine Arts 1802-1841

National Academy of 
 Design 1825-Present

Pennsylvania Academy of 
the Fine Arts 1805-Present

The Eight+ 

Canadian Painters
Montreal Museum of Fine Arts 1879
National Gallery of Canada 1880
Art Gallery of Ontario 1900
Art Gallery of Hamilton 1914
Musée National des Beaux-arts du Québec 1933

Metropolitan Museum of Art, NY 1870
Museum of Fine Arts, Boston 1870
Philadelphia Museum of Art 1877
Columbus Museum of Art 1878
Art Institute of Chicago 1879
Cincinnati Art Museum 1881
Portland Museum of Art 1882
Fogg Art Museum, DC 1895
Brooklyn Museum. NY 1897
Isabella Stewart Gardner Museum, Boston 1903
New Britain M of American Art, Hartford 1903
Cleveland Museum of Art 1913
Baltimore Museum of Art 1914
Phillips Collection, DC 1921
Barnes Foundation, Philadelphia 1925
Museum of Modern Art, NY 1929
Whitney Museum of American Art, NY 1930
Frick Collection, NY 1935
National Gallery of Art, DC 1937

Watson  (1855-1936)
Brymner (1855-1925)
Walker (1858-1938)
Morris (1871-1913)

Morrice (1865-1924) 
Cullen (1866-1934) 
Carr (1871-1945) 

MacDonald (1873-1932)
Thomson  (1877-1917)
McNicoll (1879-1915) 

Harris (1885-1970)
Johnston (1888-1949) 

Carmichael (1890-1945) 
Robertson (1891-1948)

Heward (1896-1947)

Cole  (1801-48)
Durand (1796-1886)
Casilear (1811-1893)
Kensett (1816-1872)
Cropsey (1823-1900)
Gifford (1823-1880)
Church (1826-1900)

Bierstadt (1830-1902) Whistler  (1834-1903)
Cassatt (1836-1910)
Homer (1836-1910)
Eakins (1844-1910)

Duveneck  (1848-1919)
Perry (1848-1923)
Chase (1849-1916)

Robinson (1852-1896)
Beaux (1855-1942)

Sargent (1856-1925)

Perry (1848-1923)
Robinson (1852-1896)
Metcalf (1858-1925)
Wendel (1859-1932)
Breck (1860-1899)
Butler  (1861-1936)

Frieseke (1874-1939)
Miller (1875-1943)
Rose (1867-1925)

Chase (1849-1916)
Dewing  (1851-1938)

Weir (1852-1919)
Twachtman  (1853-1902)

Metcalf (1858-1925)*
Simmons  (1852-1931)
DeCamp (1858-1923)
Hassam  (1859-1935)
Benson (1862-1951)
Tarbell  (1862-1938)

Reid (1862-1929)

Prendergast (1858-1924)
Davies  (1862-1928)
Henri (1865-1929)

Twachtman  (1853-1902)
Luks (1867-1933)

Glackens  (1870-1938)
Sloan (1871-1951)

Lawson (1873-1939)
Shinn  (1876-1953)

Bellows (1882-1925)

Giverney

Pioneers

Barbizon

The Ten+

Hudson River 
Gay  (1821-1910)
Hunt (1824-1879)

Inness (1825-1894)

Canberra

Melbourne

Adelaide

Sydney

Brisbane

Australian Academy of Art 1937-1946

Australian Artist Association 1912-1933

Society of Artists 
          1895-1901-1960s

Aidelaide Easel Club 
      1892-1901

South Australian 
Society of Artists 1892-1935

Tibbits  (1814-1888)
Buvelot (1814-1888)

Sutherland (1853-1928)
Withers (1854-1914)

McCubbin  (1855-1917)
Roberts (1856-1931)

Robinson (1852-1896)
Southern (1860-1940)

Heidelberg School

Art Gallery of New South Wales
                   1872

Queensland Art Gallery
                   1895  Gallery of 

Modern Art
2006

National Gallery of Victoria
                       1861

National Gallery 
of Australia 1967 

Art Gallery of South Australia
1881

Rae (1860-1940)
Colquhoun (1862-1941)

Tucker (1862-1906)
Davies (1864-1939)

Fox (1865-1915)
Streeton (1867-1943)
Conder (1867-1943)
Boyd (1890-1923)

Rupert Bunny (1864-1947)

Victorian Society of Fine Arts 
(1856)

National Gallery of Victoria Art 
School (1867)

Australian Art Association 
(1886) 

Victorian Artists Society (1888)

Italy - Italia

Rome

Naples

Firenze

Turino Milano

VenetiaGenoa
 Jacobo Bellini (c1400-c1470) 
Gentile Bellini (1429-1507) 

Giovanni Bellini (1430-1516)
Giorgione (1473-1510)

Palma Vecchio (1480-1528) 
Titian (1490-1576)

Jacopo Tintoretto (1528-1594) 
Paolo Veronese (1528-1588)

Botticelli (1445-1510)
Da Vinci (1452-1519)
Raphael (1483-1520)

Giovanni Fattori (1825-1908)
Silvestro Lega (1826-1895)

Vincenzo Cabianca (1827-1902)
Telemaco Signorini (1835-1901)

Giacomo Balla (1871-1958)
Carlo Carrà (1881-1966)

Umberto Boccioni (1882-1916)
Gino Severini (1883-1966)

Giovanni Paolo Panini (1691-1765)

Gallerie di Piazza Scala
Pinacoteca di Brera

Pinacoteca Ambrosiana
Museo del Novecento 

Gallerie dell'Accademia

Galleria Nazionale d’Arte Antica
Galleria Nazionale d’Arte Moderna

Gallerie dell’Accademia
Museo Poldi Pezzoli  

Galería Borghese 
Capitoline Museums

                        Pitti Palace  
                          Uffizi
Galleria d’Arte Moderna di Firenze 

Museo Civico 
d’Arte Antica 

Galleria Nazionale 
di Palazzo Spinola 

Museo di Capodimonte

Orazio Gentileschi (1563-1639)
Artemisia Gentileschi (1593-1656)

Caravaggio (1571-1610)

Tiepolo (1696-1770)
Canaletto (1697-1768)

Francesco Guardi (1712-1793)
Bernardo Bellotto (1721-1780)

1st Venetian Gold
(16th Century)

Accademia di San Luca
(1577-Present)

Accademia di Belle Arti di 
Firenze  

(1563-Present)

 Accademia di Belle Arti di 
Napoli

(1752-Present)

 Accademia di Belle Arti di 
Venezia

(1756-Present)

2nd Venetian Gold
(18th Century)

Macchiaioli
(1850-1900)

Futurism
(1909-1916)

South Slavs

Slovenian Academy of 
Sciences and Arts, Ljubljana 

(1938)

Croatian Academy of 
Sciences and Arts, Zagreb 

(1861)

Serbian Academy of 
Sciences and Arts, Belgrade 

(1864)

Montenegrin Academy of 
Sciences and Arts, Podgorica  

(1973)
Doclean Academy of 

Sciences and Arts, Podgorica 
(1998)

Slovenia

Croatia

Serbia

Montenegro

Skopje 

Sofia 

Tirana 

Podgorica 
Cerinje 

Belgrade 

Novi Sad 

Split

Dubrovnik

Sarajevo 

Llubljana 
Zagreb

Loka

National Gallery

National Gallery

Museum of Fine Arts

Gallery of Fine Arts Gallery of Matica Srpska
Pavle Beljanski Memorial

Collection

National Museum

Moderna Galerija
Museum of Arts and Crafts

Loka Museum
Llubljana City Museum
Museum of Modern Art
National Gallery

Ivan Grohar (1867-1911)
Matej Sternen (1870-1949)
Matija Jama (1872-1947)

Richard Jakopiç (1873-1915)

Japan Overview
(1850-1945)

Compiled by Malcolm Moore

History of Oil Painting

White Horse Society
白馬会 (1896-1911)

Kyoto Art Association
狩野派 (1890)

Namban Art
南蛮美術 (16th-17th)

Ukiyo-e
浮世絵 (17th-19th)

Japan Art Academy
日本芸術院 (1907-1919/1945-)

Japan Art Association
日本美術協会 (1887)

Ryuuchi Association
龍池会 (1879-)

Kanga Association
狩画会 (1884-87)

Imperial Fine Arts Academy
帝国美術院 (1919-37)

Imperial Art Academy
帝国芸術院 (1937-1945)

Meiji Fine Arts Society
明治美術界 (1889-1905)

Taiheiyo Art Association
太平洋美術会 (1889-1905)

Japan Visual Arts Academy
日本美術院 (1898-1913)

1887 Tokyo Fine Arts School

 

東京美術学校 N
1896 Tokyo Fine Arts School

 

東京美術学校 N+Y

1907-19 Japan Fine Arts Exhibition 文展

1898-

 

Nihonga Exhibition 
院展

1880-19 Exhibition of Old Art 美術展

1919-34 Imperial Fine Arts Exhibition
帝国 美術展 覧 会

Japanese Painting
日本画 Western Painting 洋画 

1949 Tokyo University of the Arts

 

東京藝術大学

1855 Institute for the Study of Barbarian Books
 蕃書調所

1862 Institute for the Study of Western Books
 

洋書調所
1869 Development School

 
開成学校

1876-1883 Technological Art School
 

工部美術学校

Educational

 

教育
Art Groups

 

芸術団体
Official

 

正式

 
Where good quality jpg files suffice, 
multi-page documents are always the 
aim.

The majority of artists names in blue 
on the adjacent maps (over 230) are 
represented by multi-page files of at 
least 8 pages but in many cases many 
more, especially for groups, like German 
Impressionists/Expressionists.  
A frontispiece, generally featuring 
either an artist chart or a self-portrait is 
followed by arrangements of paintings 
to give a harmonious presentation of 
the scope, with theme based change 
where appropriate. Examples are shown 
for Martin van Meytens and François 
Martin-Kavel. 

José 
Camarón 
Bononat

(1731-1803)
Mujer sentada 

(c1785) 
Museo del Prado

Parejas en un parque 
(c1785) 

Museo del Prado

Louis Singer 
(??) Petit Palais

El bolero de Camarón
(c1785) 

Museo del Prado

The Judgement of Paris (c1785) CP 

François Martin-
Kavel (1863-1931) 

Compiled by Toon Senta

Young Violinist (??) CP 

Young Violinist (??) CP 

Young Woman with Vase (??) CP 

Seduction (??) CP

Woman (??) CP

Woman (??) CP Woman (??) CP

Water Nymph (??) CP 

EurAsian Education (Intermal)

Grateful acknowledgement is 
made to Wikipedia and Wikipedia 
Commons and all institutions 
and private individuals providing 
high quality access to copies of 
paintings in the public domain in 
countries where the copyright term 
is the author’s life plus 70 years 
or fewer.

Collective (2013) 

Woman with Tiger (??) CP Nude with Pink Drape (??) CP 

Reclining Nude (??) CP Odalisque (??) CP 

Lady with Parasol (??) CP 

Young Woman In Negligee Pink Negligee

Ballerina (??) National Museum of Fine Arts

Blue Veil   (??) CP

Entry of the Bride (1763) Schönbrunn Palace

EurAsian Education (Intermal)

Grateful acknowledgement is made to Wikipedia and Wikipedia 
Commons and all institutions and private individuals providing high 
quality access to copies of paintings in the public domain in countries 
where the copyright term is the author’s life plus 70 years or fewer.

Martin van Meytens der Jüngere 
Agnes Husslein-Arco, Georg Lechner

Belvedere Winterpalais (2014) 

Self-portrait  (1740s) Museum of Fine Arts, Budapest
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Martin van Meytens 
(1695-1770) 

Maria Theresia (1759) Academy of Fine Arts Vienna 

Francis I (1745) Kunsthistorisches Museum

Victor Amadeus II of Sardinia 
(1728) Palace of Venaria

Leopold Joseph Graf 
Daun (c1760) CP

 Maria Carolina (c1767) 

 Maria Christina (1750) 
Hungarian National Museum

Maria Christina ( c1765) 

Maria Elisabeth (c1760s) 

Maria Amalia (c1760s)

Maria Antonia (c1760s) 

Schönbrunn 
Palace 

 Maria Anna (c1760s)

Family Portrait (c1750)
Gripsholm Castle

Maria Theresa and Her Family (1754) 
Palace of Versailles

Francis I Stephan, Maria Theresa, 11 
Children (1764) Kunsthistorisches Museum



Now why go to the trouble of arranging 
groups of paintings as aesthetically 
as possible? Because it is a delightful 
challenge. Hopefully to achieve a 
greater impact in understanding of 
what individual artists have painted 
and how. And to the extent possible 
of why, taking into account historical 
and sociological issues. Whatever, 
selections and compilations for each 
page allow personal ‘creativity’. 

All of the oil painters covered could 
use far more attention. Whether people 
will be willing to put their hands in 
their pockets will reflect the utility of 
what is offered.  Maybe the approach 
adopted will resonate, maybe not. That 
is for others to decide. The aim of EAE-

Intermal is to point to the wealth of information out there and available to those interested. To 
those willing to put their hands in their pockets to the tune of 1 dollar per file. For appreciation 
and to allow more efforts of this nature to be performed. Funding is need to invest in research.

The final Course ‘Females - Clothed, 
Partly Clothed’  encompasses 18 files as 
demonstrated to the right.  

The art section now has something in the 
region of 500 pdf files. Although the rate 
of accrual of multi-page artists is slowing, 
emphasis will be placed on providing single 
page format documents for as many artists 
as possible.

For each multipage document an equivalent 
Powerpoint file has been prepared for 
upload onto Youtube. The aim is to thereby 
generate interest in visiting our website 
with a very brief coverage, less than 5  
minutes, with information how the files 
can be accessed for download and perusal 
in the comfort of the home and at the 
magnification desired. A 13 inch ipad is 
perfect for this ‘whenever and wherever’ 
purpose of art appreciation.      

Females in Paintings
Clothed, Partly Clothed, Unclothed 

Compiled by Toon Senta

Renaissance -Female Portraits
Dutch Golden Age Female Portraits

Stuart/Tudor/ French/German Female Portraits

Gallery of Beauties
Magic of Threes/Women in Company

Veiled Nipples/Glimpses of Beauty
Feminine Fingers
Illuminated Nudes 
Renaissance Nudes
Italian    German   Netherlands 

Classical Nudes
French    German   UK

Nudes - Impress to Express
French    German    Spanish     Eastern      Russian     Japanese     American

Female Painters of Nudes 
Women in the Pink/The Bath-House

Mirrored Nudes / Reading Nudes

History of Oil Painting Art Course IV

Renaissance
   Female 
      Portraits
           (c1440-c1540) 

Compiled by Toon Senta

Holbein

1497
1494 1494 1494

1543

1557 1556

Titian

Raphael

1480

1489
1483

1520

1528
1534

Dürer

1471

1528

Cranach

1472

1464

1399

1410

1430

1471

1553

Botticelli

1510

1501

1445
1441

1576

1490

Da Vinci

1452

1459

1537

1519

 van der 
Weyden

 Christus

 Pollaiuolo
 Memling

   di
Credi

   da
Carpi

    da
Correggio

Vecchio

Bacchiacca

Tudor/Stuart 
Female Portraits 

(1525-1700) 

Compiled by Toon Senta

Holbein (1497-1543)

Hilliard (1547-1619)

Peake (1551-1619)

Oliver (1556-1617)

Gheeraerts II (1561-1636) 

Larkin (1580s-1619)

van Dyck (1599-1641) 

Wright (1617-1694) 

Lely (1618-1680)

Beale (1633-1699) 

Kneller (1646-1723)

French Female 
Portraits (1650-1900) 

Compiled by Toon Senta

Charles Beaubrun (1604-1692) 

Pierre Mignard (1612-1695) 

Jacob Ferdinand Voet (1639-1689) 

Nicolas de Largillière (1656-1746) 
Jean-Marc Nattier (1685-1766) 

Louis Tocqué (1696-1772) 
Alexander Roslin (1718-1793) 

Jean-Baptiste Greuze (1725-1805) 
François-Hubert Drouais  (1727-1775) 

Jacques-Louis David (1748-1825) 
Robert Lefèvre (1755-1830)

Elisabeth Vigee Le Brun (1755-1842)

François Gérard (1770-1837) 
William-Adolphe Bouguereau (1825-1905) 

Carolus-Duran (1837-1917) 

IM

German Female 
Portraits (1500-1850) 

Compiled by Toon Senta

Cranach Elder (1472-1553) 
Pourbus Younger (1569-1622) 

Pesne (1683-1757) 
van Meytens (1695-1770) 
Desmarées (1697-1776) 

de Gasc (1713-83) 
Mengs (1728-1779) 
Graff (1736-1813) 

Stieler (1781-1858) 
Waldmüller (1793-1865) 

von Amerling (1803-1887) 

Winterhalter (1805-1873) 

Dutch Gold Female  
Portraits (1610-1670) 

Compiled by Toon Senta

Hals (1582-1666)

Moreelse (1571-1638)

van den Tempel (1622-72)

von Honthorst (1592-1656)

van Everdingen (1616-78)

Vermeer (1632-75)
van Mieris (1635-81)

Metsu (1629-67)

van der Helst (1613-70)

van Mierevelt (1566-1641)

Rembrandt van Rijn (1606-69)

Rubens (1577-1640)

van Dyck (1599-1641)

Christine de Pisan with Queen Isabeau
 (Master of the City of Ladies 1410-1414) 
       British Library

IM

Magic of Threes 
Female Dress 
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Glimpses of Beauty 

IM
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Beauty Revealed (Sarah Goodridge 1828) 
           Metropolitan Museum of Art 

 Agnes 
  Sorel 
(c1445) 
   CP

Galleries of Beauties
Lely - Kneller - van Honthorst 
van Meytens - Gobert - Stieler
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König Ludwigs Besuch im Atelier Stielers, des Malers 
der Schönheitsgalerie (1887) 

Schönbrunn Palace 

Nymphenburg Palace

Hampton Court  Palace

Cultural Heritage 
Agency

Netherlands

Veiled Nipples 
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Females in Company  
  - at the Table

January : A New Years Feast  
(Limbourg Brothers 1412-16) 

Compiled by Toon Senta
IM

Feminine Fingers
Renaissance - Baroque 

Compiled by Toon Senta

Female Musicians (c1400–1390 B.C) MMoA 

Pompeii Music Scene (c 1st C A.D.) British Museum  
      (ArchaiOptix CC BY-SA 4.0)

Illuminated Nudes
(1400-1500) 

Compiled by Toon Senta

Adam & Eve
Bathsheba & David

David and Bathsheba (Penitential 
Psalms, c1500) Library of Philadelphia

Susanna and the Elders
Mythology   Bath-House

Renaissance Nudes - 
Netherlands (1500-1650) 

Compiled
by 

Toon 
Senta

Jan
Gossaert

1546

15321532

Bartholomeus
Spranger

Lambert
Sustris

Romanism
Mannerism

Local

1515

1584

1478

Frans
Floris
Elder

1570

1611

1519

1558

Hendrik
Goltzius

1617

1592

Gerard
 van

Honthorst

1560

Hendrick
de

Klerck

1630

1562

Cornelis
van

Haarlem

1638 1656

1614

Jacob
 van Loo

1670

1577

Peter
Paul

Rubens

1640

1593

Jacob
Jordaens

16781638

1606

Rembrandt

16691632

1568

Jan
Brueghel

Elder

1625

1566

Joachim
Wtewael

1573

Hendrick
van

Balen

Maerten
de Vos 

1603

Jan
Matsys

1575

1509

Jan van Eyck c1390-1441
 Hans Memling 1433-1494
 

Compiled 
by 

Toon 
Senta

Renaissance Nudes - 
Germany (1500-1610) 

Nuremberg
Wittenburg

Prague

1515

Albrecht
Dürer

1471

1528

1586

1564

1625

Bartolomeus
Spranger

Hans 
Rottenhammer

1611

1546

Hans
von

Aachen

1615

1552

Hans
Baldung

1484

1545

Georg
Pencz

1500

1550

Lucas
Cranach

Elder

Lucas
Cranach
Younger

1472

1553

Hans
Cranach

1513

1537

Renaissance Nudes
(1480-1600)
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Marcantonio
Raimondi

1470-1534

Titian

Giorgione

Gossaert

Bronzino

1477 1478
1480

1532

1503

1572

Raphael

1483

1520 1519

1594

Tintoretto

1510

1572

Clouet

Vecchio

Bellini (c1430-1515)

Botticelli (c1445-1510)

1576

Piero di Cosimo (1462-1522) 
Gossaert (1478-1532) 

Memling (1433-1494) van Eyck (c1390-1441) 

1528

Veronese

1588

1490Dürer

1471

1528

Spranger

1611

1546

von
Aachen

1615

1552

Goltzius

1617

1558

Baldung

1484

1545

Cranach
Elder

1472

1553

Rococo - Neoclassical 
French Nudes 

Compiled by Toon Senta

Jean-
Jacques
 Henner

1905

1829

Henri
Fantin-
Latour

1836

Henri 
Lehmann

1814
Charles
 Gleyre

 

1874

1889

1806

Puvis
de

Chavannes 

1898

1824

Jean-
Léon

 

Gérôme 

1904

1824

Alexandre
Cabanel

1824Théodore

 

Chassériau

1819

William-
Adolphe

Bouguereau

1825

1905

Paul-
Jacques-

Aimé
Baudry

1828

Jules
Lefebvre

1893

1836

Eugène Delacroix 1798-1863

François-Édouard Picot 1786-1868

Jean-Baptiste Camille Corot 1796-1875

Jean Auguste Dominique Ingres 1780-1867
Jean-Baptiste Regnault 1754-1867

Jacques-Louis David 1748-1825

Joseph-Marie  Vien 1716-1809François Boucher 1703-1770

Jean François de Troy  1679-1752

Charles-Joseph Natoire  1700-1777

Louis-Jean-François Lagrenée 1725-1805

Jean-Honoré Fragonard 1732-1806

Raphaël 
Collin

1916

1850

Charles-
Amable
Lenoir

1916

1860

François
Martin-
Kavel

Georges
Rochegrosse

19311904

1938

1863
1859

Henri
Gervex

1929

1852

1856

Delphin
Enjolras

1945

1850

Henri
Adrien
Tanoux

1923

1865

1882

Léon  

 
 

Comerre

 

1916

1850

Gaston
Bussière

1929

1862

Guillaume
Seignac

1924

1870

1886

Charles
 Joshua
 Chaplin

1891

1825

Émile
Vernon

1924

1872
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Swiss/Austrian
Munich

Neo-Classical Nudes 
Germany

Ferdinand
 Georg   1793-1865

 Waldmüller  

1887

1837

Anselm
 Feuerbach Arnold

Böcklin  

1880

1829

Dietrich
Wilhelm  1799-1862

Lindau

1901

1827

Gustav
Klimt

1918

1862

Carl        
Schweninger

1854

1903

Franz
 von 

Stuck

1928

1863

Max
Nonnen-

bruch

1922

1857

Leopold
Schmutzler

1940

1864

Hans
Zatzka

1945

1859

1937

1859

Hans
Makart

Hans
von

Marées

1904

1836

Franz
von

Lenbach
1884

1840

Ferdinand
Hodler

Ferdinand
Max 

 Bredt  

Ferdinand 
Leeke 

 

1916

1862

Paul
 Schad

-Rossa  

1918

1921

1853

1860

Friedrich
von

Kaulbach 
 

1920

1850

Clemens
von

Pausinger

1936

1855

Koloman
Moser 

 

1918

1868

Ludwig
von

Hofmann

1861

1945

Max
Klinger

1857

1920

Hans
Hassen-

teufel

1943

1887

Neo-Classical Nudes
Britain
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Edward
 John

 Poynter

1919

1836

William
 Edward
 Frost 

1877

1810

George
 Frederic
 Watts 

1904

1817

1928

1859

Henrietta
 Rae        

 

Evelyn
 De

 Morgan

1934

1850

Lawrence 
Alma-

Tadema 

1896

1836 Frederic 
Leighton

1830

1898

1905
1911

Albert
 Joseph
 Moore

1893

1841

William Etty 1787-1849

John
 Collier

1934

1850

Herbert
 James
 Draper

1920

1863

John
Roddam
Spencer

Stanhope 
 

1908

1829

John 
William

 Godward

1922

1861

Venetian Gold

Renaissance German

Renaissance French

Classical French

Classical English

Classical German

Classical non-Mythology 
Female Nudes (~1500 - 1900) 

Compiled by Toon Senta

Georgione
Vecchio
Titian

Cranach the Elder
Cranach the Younger
Baldung

Cousin
Clouet
School of Fontainebleu

Ingres
Corot
Puvis de Chavannes
Gérôme
Bourguereau
Collin
Falero
Enjolras
Seignac

Leighton
Poynter
Godward

Makart
Nonnenbruch

Renaissance-Baroque 
Italian Nudes (1490-1700)

Compiled 
by 

Toon Senta

Venezia
Firenze
Bologna

Venice
Florence
Bologna

Lorenzo
Lotto

1480

1563

da 
Correggio

1489

1534

Titian

1538

Orazio 
Gentileschi

Paris 
Bordone

1500

1571

Guido
Reni

1575

1588

1639 1642

1593

Artemisia 
Gentileschi

1654

Alessandro
Turchi

1575

1642

Dosso
Dossi

1490

1534

Giorgione

1477
1480

1510

Raphael

1483

1520 1519

Tintoretto

Paolo 
Veronese

Vecchio

Bellini 
(c1430-1515)

Botticelli 
(c1445-1510)

Sebastiano Ricci (1659-1734)Benedeeto Gennari II (1633-1715)

1594

1576

15281528

Piero di Cosimo (1462-1522) 

1601

Guido
Cagnacci

1663

1578

Francesco 
Albani

1660

1591

Guercino

1666

1512

Battista
del

Moro

1573

1603

Francesco
Furini

1646

1490

Impress & Express
French Nudes   

Compiled by Toon Senta

Gustave
Courbet

1877

Impressionists
Pointillist

Nabis
Fauves

1819

Édouard
Manet

1883

1832

Edgar
Degas

1917

1834

Paul
Cézanne

1906

1839

Pierre-
Auguste 
Renoir 

1919

1841

Paul
Gauguin 

1903

1848

Henri-
Edmond

Cross

1910

1856

Henri
Matisse

1954

1869

Henri
Manguin

1949

1874

Albert
Marquet

1947

1874

Othon
Friesz

1949

1879

Felix
Vallatton

1925

1865

Suzanne
Valadon

1938

1865

Maurice
Denis

1943

1870

Pierre
Bonnard

1947

1876

Henri
Lebasque

1937

1865

Émile
 Bernard

1941

1868

André 
Favory

1937

1889

Impress/Express 
German Nudes 

Compiled 
by

Toon 
Senta

Max Pechstein (1881-1955)
Erich Heckel (1883-1970)

Karl Schmidt-Rottluff (1884-1976) 
Franz Nölken (1884-1918)

Emil Nolde (1867-1956) 

Scholle
Brücke

Blaue Reiter

Albert 
von 

Keller

1920

1844

Hugo 
von 

Habermann

1929

1849

Lovis
Corinth

1925

1858

Paul
Paede

1929

1868

Leo
Putz 

1940

1869

Arnulf
de

Bouché 

1945

1872

Otto 
Mueller

1930

1874

Paula
Modersohn

-Becker

1907

1876

Ernst
Ludwig

Kirchner

1938

1880

Franz
Marc

1916

1880

August
Macke

1914

1887

Egon
Schiele

1918

1890

Fritz Erler (1868-1946)
Max Feldbauer (1869-1948)

Adolf Höfer (1869-1927)
Fritz Erler (1870-1946) 

Adolf Münzer (1870-1952) 
Leopold Durm (1878-1918)

Japanese Female Nude 
Paintings (1870-1935)   

Toon Senta

1927

1885

1891Nakamura
Tsune

 

1924

1924

1887

Koide 
Narashige 

1887

1842

Kuroda
Seiki 

1924

1866

Hyakutake
Kaneyuki

 Fujishima
Takeji

1867
1869

Nakamura
Fusetsu

1943 1943 1937

1866

Wada
Eisaku

Hasegawa
Toshiyuki

1959

1874

Shigeru
Aoki  

1911

1882

Mitsutani
Kunishiro

19361931

1874

Nakazawa
Hiromitsu

1964

1874

1906

1884

1850

1888

1931

USA Female Nude
Paintings (1890-1930)   

Compiled by Toon Senta

William
Merritt
Chase 

1916

1849

Julius
LeBlanc
Stewart 

1855

Childe
Hassam

Robert
Henri 

1859

1929

1865

William
James

Glackens 

1938

1870

1919

1935

Robert
Lewis
Reid

1929

1862

Arthur
Bowen
Davies

Maurice
Prendergast

1858

1862

John
Sloan

George
Wesley
Bellows

1951

1928

1924

1871

1882

1925

Russian Female 
Nude Paintings

Compiled by Toon Senta

Konstantin
Makovsky

1915

1839

1964

 1939

1930

1901

1852

Alexey
Venetsianov

1847

1780

1804

1939

Vitaly
Gavrilovitsj

Tichov

1876

Vera
Rockline 

Ilya 
Mashkov 

1896 Boris
Kustodiev

Mikhail
Larionov

1964

1881

1934 Zinaida
Serebriakova 

1881 18811881

1962 1962

1878

Kuzma
Petrov
Vodkin

1865

Valentin
Serov

1799

Karl
Bryullov

1844

Ilya
Repin

Carl
Timoleon
von Neff

1876

19301830

 Eastern Europe
Impress/Express 

Female Nudes

Compiled by Toon Senta

1882

Ion
Theodorescu

-Sion

1939

1885

Jules
Pascin

1930

1896

1942

1843

Henryk
Siemiradzki

1902

1820

Josef
Manes

1871

1854

1925

1870

Matej
Sternen

1949

1885

1913

1880

Georges
Kars

1945

1872

Wojciech
Weiss

1922

1875

1944

1855

Vlaho
Bukovac

1922

1861

József
Rippl
-Rónai

1931

1871

1939

1872

Jan
Preisler

1918

Karóly Lotz 
(1833-1904)

Spanish Female Nudes

Compiled by Toon Senta

Diego Velazquez 1599-1660

Francisco Goya
   1746-1828

1920

1841

Raimundo
de

Madrazo

1838

1874

1885

Marià
Fortuny

1916

1849

Ignacio 
Camarlench

1932

1924

1930

1866

Ramon
Casas

1864

Francisco
Iturrino

Federico
Beltrán
Masses

1945 1949

1870

Ignacio
Zuloaga

Julio
Romero

de
Torres

Luis
Ricardo
Falero

1896

1851

Rokeby Venus 
(c1649) 

National Gallery

La maja desnuda 
(c1800) Museo del Prado

Ten Female Painters 
of Nudes

Compiled by Toon Senta

Artemisia Gentileschi (1593-1656) 

Rosalba Carriera (1675-1757)

Aimée Brune-Pagès (1803-1866)

Vera Rockline (1856-1929)

Henrietta Rae (1859-1928)

Suzanne Valadon (1865-1938)

Clémentine H Dufau (1869-1937)

Paula Modersohn-Becker (1876-1907)

Zinaida Serebriakova (1881-1962)

Amrita Sher-Gil (1913-1941)

Impressionist
Expressionist Nudes 

Russian Female 
Nude Paintings

Compiled by Toon Senta

Konstantin
Makovsky

1915

1839

1964

 1939

1930

1901

1852

Alexey
Venetsianov

1847

1780

1804

1939

Vitaly
Gavrilovitsj

Tichov

1876

Vera
Rockline 

Ilya 
Mashkov 

1896 Boris
Kustodiev

Mikhail
Larionov

1964

1881

1934 Zinaida
Serebriakova 

1881 18811881

1962 1962

1878

Kuzma
Petrov
Vodkin

1865

Valentin
Serov

1799

Karl
Bryullov

1844

Ilya
Repin

Carl
Timoleon
von Neff

1876

19301830

Impress/Express 
German Nudes 

Compiled 
by

Toon 
Senta

Max Pechstein (1881-1955)
Erich Heckel (1883-1970)

Karl Schmidt-Rottluff (1884-1976) 
Franz Nölken (1884-1918)

Emil Nolde (1867-1956) 

Scholle
Brücke

Blaue Reiter

Albert 
von 

Keller

1920

1844

Hugo 
von 

Habermann

1929

1849

Lovis
Corinth

1925

1858

Paul
Paede

1929

1868

Leo
Putz 

1940

1869

Arnulf
de

Bouché 

1945

1872

Otto 
Mueller

1930

1874

Paula
Modersohn

-Becker

1907

1876

Ernst
Ludwig

Kirchner

1938

1880

Franz
Marc

1916

1880

August
Macke

1914

1887

Egon
Schiele

1918

1890

Fritz Erler (1868-1946)
Max Feldbauer (1869-1948)

Adolf Höfer (1869-1927)
Fritz Erler (1870-1946) 

Adolf Münzer (1870-1952) 
Leopold Durm (1878-1918)

Spanish Female Nudes

Compiled by Toon Senta

Diego Velazquez 1599-1660

Francisco Goya
   1746-1828

1920

1841

Raimundo
de

Madrazo

1838

1874

1885

Marià
Fortuny

1916

1849

Ignacio 
Camarlench

1932

1924

1930

1866

Ramon
Casas

1864

Francisco
Iturrino

Federico
Beltrán
Masses

1945 1949

1870

Ignacio
Zuloaga

Julio
Romero

de
Torres

Luis
Ricardo
Falero

1896

1851

Rokeby Venus 
(c1649) 

National Gallery

La maja desnuda 
(c1800) Museo del Prado

USA Female Nude
Paintings (1890-1930)   

Compiled by Toon Senta

William
Merritt
Chase 

1916

1849

Julius
LeBlanc
Stewart 

1855

Childe
Hassam

Robert
Henri 

1859

1929

1865

William
James

Glackens 

1938

1870

1919

1935

Robert
Lewis
Reid

1929

1862

Arthur
Bowen
Davies

Maurice
Prendergast

1858

1862

John
Sloan

George
Wesley
Bellows

1951

1928

1924

1871

1882

1925

 Eastern Europe
Impress/Express 

Female Nudes

Compiled by Toon Senta

1882

Ion
Theodorescu

-Sion

1939

1885

Jules
Pascin

1930

1896

1942

1843

Henryk
Siemiradzki

1902

1820

Josef
Manes

1871

1854

1925

1870

Matej
Sternen

1949

1885

1913

1880

Georges
Kars

1945

1872

Wojciech
Weiss

1922

1875

1944

1855

Vlaho
Bukovac

1922

1861

József
Rippl
-Rónai

1931

1871

1939

1872

Jan
Preisler

1918

Karóly Lotz 
(1833-1904)

Impress & Express
French Nudes   

Compiled by Toon Senta

Gustave
Courbet

1877

Impressionists
Pointillist

Nabis
Fauves

1819

Édouard
Manet

1883

1832

Edgar
Degas

1917

1834

Paul
Cézanne

1906

1839

Pierre-
Auguste 
Renoir 

1919

1841

Paul
Gauguin 

1903

1848

Henri-
Edmond

Cross

1910

1856

Henri
Matisse

1954

1869

Henri
Manguin

1949

1874

Albert
Marquet

1947

1874

Othon
Friesz

1949

1879

Felix
Vallatton

1925

1865

Suzanne
Valadon

1938

1865

Maurice
Denis

1943

1870

Pierre
Bonnard

1947

1876

Henri
Lebasque

1937

1865

Émile
 Bernard

1941

1868

André 
Favory

1937

1889

Japanese Female Nude 
Paintings (1870-1935)   

Toon Senta

1927

1885

1891Nakamura
Tsune

 

1924

1924

1887

Koide 
Narashige 

1887

1842

Kuroda
Seiki 

1924

1866

Hyakutake
Kaneyuki

 Fujishima
Takeji

1867
1869

Nakamura
Fusetsu

1943 1943 1937

1866

Wada
Eisaku

Hasegawa
Toshiyuki

1959

1874

Shigeru
Aoki  

1911

1882
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19361931

1874
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Hiromitsu

1964

1874

1906

1884

1850

1888

1931
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Compiled by Toon Senta

Nordic Female Nudes
UK/Holland/Scandinavia

Walter
Sickert

1910

1919

1876

1856 1857

George
Hendrik
Breitner

1923

1865

Isaac
Israëls

19341932

1862

Theo
van

Rysselberghe

1926

1920

19321931

1944

Harold
Gilman 

1914

1878

1873

Spencer
Gore 

1947

1868

Allan 
Douglas 

Davidson  

Albert 
Henry 

Collings  

1951

1857

Wilfrid
de

Glehn 

1860

Anders
Leonard

Zorn

1865

Akseli
Gallen-
Kallela

1863

Edvard
Munch

1861

Paul
Gustav
Fischer

Female Bathers Nos 3 and 4 (1886) 
           Library of Congress

Women in the Pink
Outdoor Bathing

Compiled by Toon Senta

Presenting 
Women

Portraiture

Fashion

Nude
Naked

Renaissance
Nudes

Greco-
Roman
Nudes

Neo-
Classical

Impress\
Express

Glimpses

Sexuality

Female Painting 
Literature 

Compiled by 
Toon Senta

Nude with Mirror  (1st century AD) 
 Naples National Archaeological Museum

Mirrored Nudes 

Compiled by Toon Senta

Music and Prudence  (Baldung 
1529) Alte Pinakothek

Reading Nudes 

Compiled by Toon Senta

Penitent Magdalene (c1576-77) 
 Museum of Fine Arts, Budapest

Women’s Bath (Dürer Follower c1507) 
National Gallery of Art  

Tepidarium - Sentō 
- Banya  Bath-House Scenes

Compiled by Toon Senta

To promote understanding, art tours 
are envisaged with history, language 
acquisition and cuisine components. 
Plans are afoot for all those depicted on 
the far left and two further examples, 
for Canada and  Connecticut, already 
exist. In each at least one train, one 
road and one boat trip are featured.

In addition, taking advantage of 
Wikipedia, a focus on language 
and vocabulary particularly useful 
for art appreciation is being made. 
Comparisons of the type shown 
left for portraits  will be a focus 
encompassing oil painting techniques.

Exploration of all available 
assets will continue. 

Portrait Definitions Определения портрета

A portrait is a painting, photograph, 
scu lp ture ,  or  o ther  a r t i s t ic 
representation, in which the face 
and its expression is predominant. 
Of course, not every depiction of a 
person is a portrait.

Self-portraiture, or Autoportraiture, 
is an important sub-class within this 
genre. 

In arts, a portrait can be represented 
as half body and even full body. 
If the subject in full body better 
represents personality and mood, 
this type of presentation may be 
chosen. 

Most early representations that 
are clearly intended to show an 
individual are of rulers or their 
spouses, and tend to follow 
idealizing artistic conventions, 
rather than the actual features of 
the subject’s body. The degree of 
idealization can therefore be hard 
to assess. Whether that is also the 
case for self- portraits a theme well 
worth investigation!

Портрет — это картина, фотография, 
скульптура или другое художественное 
изображение, в котором преобладает 
лицо и его выражение. Конечно, 
не каждое изображение человека 
является портретом.

Автопортрет, или автопортрет, 
является важным подклассом в этом 
жанре.

В искусстве портрет может быть 
представлен в виде половины тела 
и даже в полный рост. Если объект в 
полный рост лучше передает личность 
и настроение, можно выбрать этот тип 
представления.

Большинство ранних изображений, 
которые явно предназначены для 
показа  человека ,  изображают 
правителей или их супругов и, как 
правило, следуют идеализирующим 
художественным условностям, а не 
фактическим чертам тела объекта. 
Поэтому степень идеализации может 
быть трудно оценить. Является ли 
это также и для автопортрета — тема, 
заслуживающая изучения!

body 
convention
depiction 

expression 
genre 

investigation 
mood 

painting
person

personality 
photograph

representation
sculpture
subject
theme

artistic
early
full
half

important
predominant

assess
choose
intend

represent
tend 

therefore
whether

выражение
жанр
живопись
изображение
исследование
личность
настроение
предмет
представление
скульптура
тело
тема
условность
фотография
человек

важный
полный
половина
преобладающий
ранний
художественный

выбирать
намереваться
оценивать
представлять
стремиться

поэтому
будет ли

when should full body be chosen?
когда следует выбирать полное тело?

are self -portraits special? являются ли автопортреты особенными?

can you trust a portrait? можно ли доверять портрету?what predominates in a portrait? что преобладает в портрете?
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Menu 
Alcohol and other beverages taken as read

Sticks and Pouches
yakitori - chicken/onion

tsukune - chicken meatball
köfte - lamb meatball

negima - belly pork/leek
sakana - fish cubes

toufu - dengaku/agedashi/TVP
mini-button mushrooms

mini-new potatotes
mini-tomatoes 

carrot/turnip/parsnip
corn on the cob

gyouza
 vegetarian
 pork-based
 lamb-based
samosa
 vegetarian
 pork-based
 lamb-based
pies
 vegetarian
 pork-based
 lamb-based
 beef-based
pasties
 vegetarian
 pork-based
 lamb-based
 beef-based

raw cabbage, carrots, cauliflower

skewered spare ribs
lamb kebabs

magari - beef diaphragm
tsunagimo - chicken gizzard

reba - chicken liver
shinzo - chicken heart

baked potatoes
    assortmentaspara bacon 

Menu Readers: Dictionaries with introduction of major dishes 
Dietary Components: Herbs and spices, fruits, vegetables, dairy products and alcoholic beverages.  
Recipes: Ingredients and methods for fast food Asian cooking. 

The cuisine section focuses on menu readers for a number of countries, with simple coverage of historical background, basics of 
food culture, and types of venues to enjoy. In addition a small section on grammar for requests is included, along with  recourse to 
any food and drink proverbs that might be pertinent.   

Cuisine Section

The scientific evidence for nutritional importance of foodstuffs for health is compelling. Antioxidants and soluble fibre are generally accepted 
as preventive, along with vegetable consumption in general and soy products for their anti-estrogenic actions.

These dietary components need to be emphasized in a new Asian fast food enterprise ‘Sticks and Pouches’ - a sort of Japanese yakitorya-san.
Deserving of chain status? What’s on the menu is a balance that it is hoped will contribute to aware personal choices for health (see top 
right). An overview of relevant research findings is now the target of  the Science Section.

Now that our physical well-being has been considered, the time has come for our mental well-being, to which it is hoped  ‘Sticks and 
Pouches’ will assist, together with dietary component docuuments like that on alcoholic beverages. Cheers! Also works with water.

 baked: chua  boiled: ngọt, luộc
 deep-fried: chiên giòn  dry-fried: rang
  fried: rán, chiên grilled: nướng  
 roasted: quay, rô ti  sautéed: bằm  
 simmered: rim stir-fried: xào 
 steamed: hấp   stewed: kho  

Pronunciation Essentials Phát âm thiết yếu

ă-ah  â-eh/uh  ô-oh  ơ-uh  ư-ou  ưa-ou’ah c-g   d-ze  đ-d   
g-g but gi-zee/yee k-g kh-k  nh-ny  p-p  ph-f  q-kw r-z s-sh 
t-dt  th-t   x-s other vowels and consonants as in English
 tones: a mid à fall ả dip ã rise á rise ạ fall

Essential Language for Cuisine Ngôn ngữ thiết yếu cho Ẩm thực

Greeting (polite m/f): xin chào anh/chị!
Please: xin, giùm    Thank you: cám ơn

Good bye: tạm biệt  Yes (true): dạ (phải)
No/Not: không ... Question: không?        

Excuse me/sorry: xin lỗi anh/chị

Do you have a table free?: 
 Bạn có bàn trống không?  
How many people: Bao nhiêu người?

I am ....: tôi là ...; we are ....: chúng ta là ...;
you: bạn ; he: anh ấy; she: cô ấy; they: họ;

for me: cho tôi; for her: cho cô ấy

bitter: đắng
delicious: ngon

good: tốt 
salty: mặn
sour: chua
spicy: cay

sweet: ngọt

bill: hóa đơn
drink: thức uống 

food: thức ăn 
menu: đắng 

waiter/waitress: 
 anh/em ơi 

chicken: gà
fish: cá

meat: thịt
noodles: mì

pork: thịt lợn
rice: cơm

seafood: hải sản
vegetables: rau

What is this?: Cái này là cái gì?
What is it made of? Là nó làm bằng gì?

enough: đủ ... ; too: quá ... ; very: rất ... 

I would like ...:  tôi muốn ... 
 to drink  ...:  - uống ...
 to eat  ...: - ăn ...
 to have  ...: - có ...
 to see ...: - thấy ...
 to choose ...: - chọn ...
I like ...:  tôi thích

It is ....: nó là ...; is it? ....: có phải là ...;
There is ....: có ... is there? ....: có ..., không?
This is ....: có ... is this ...? ....: có ..., không?

That is ....: nó là ...; is that ..? ....: có phải là ...;

Could I have ..., please? Tôi có thể có ..., làm ơn? 

How much/many: Bao nhiêu?
expensive: đắt ; cheap: rẻ

Ăn bánh trả tiền: You eat snack, you 
pay money - pay before having sex with 
prostitutes/no money-no honey 

Ăn theo thuở, ở theo thì: Eat according 
to time, live according to time - living 
in accordance with means 

Ăn thì chọn địa điểm, chơi thì chọn 
bạn: When eating choose the place, 
when playing choose your friends - 
living in accordance with means  

Ăn trông nồi, ngồi trông hướng: 
Checking the status of the rice pot 
when eating, watch where/what 
direction you are sitting - be careful of 
possible faux pas 

Ăn vụng không biết chùi mép: Eating 
on the sly without cleaning your mouth 
- committing adultery but left trace

Tục ngữ ăn uống: Food and drink proverbs
áp chảo: pan-fried then sautéed 

bạc hà: mint 
bằm: sauteed mix of chopped ingredients 
bánh: cake 
 - bao: steamed “baozi” with either pork or 

chicken meat, onion, mushrooms, tiny, boiled 
quail eggs and vegetables inside. Vegetarian 
examples are popular in Buddhist temples

bánh bèo

bánh bao - bèo: round rice 
flour pancakes, 
t o p p e d  w i t h 
minced shr imp 
and chives, fried 
shallots, and pork 
rinds, with nước 
chấm

 - bột chiên: fried 
rice flour cake with 
special tangy soy 
sauce, fried eggs (either duck or chicken) and 
vegetables 

 - bột lọc: Huế tiny rice dumplings made in a 
clear rice flour batter, often in a small flattish 
tube shape. Stuffed with shrimp and ground 
pork, wrapped and cooked inside a banana leaf.



History - Reigns

History - Noble Family Trees
History - Time-line 

History - Royal Relationships  

Magdalena
(1507-34)

Brandenburg

Christina
(1505-49)

Hesse

Anna
(1420-62)

Hesse

Maria*
Pomerania

(1515-83)

Margaret
Austria
(1416-86) Anna

Luxembourg
(1432-52)Amalia

(1436-1501)
Bavaria

Christina
(1461-1521)
Q Denmark

Elisabeth
Bavaria
(1443-84)

Katharina
(1421-76)

Brandenburg

Margarete
(1449-1501)
Brandenburg

Anna
(1437-1512)
Brandenburg

Sibylle*+

Cleve
(1507-34)

Catherine
Mecklenburg*

(1487-1561)

Anna
Denmark
(1487-1561)

Agnes
Hesse

(1544-77)

 Sophie
Mecklenburg*

(1481-1503)

 Margaret*
Anhalt-Köthen

(1494-1521)

Sibylle*
(1515-92)

Saxe-Lauenberg
 Sidonia*

(1518-75)
Brunswick

Emilia*
(1516-91)

Brandenburg

 Catherine
(1468-1524)

Austria

 Katharina
Brunswick-Lüneburg

(1395-1442)

Barbara
Jagiellon
(1478-1534)

=

1513

=

1496
== 1512

1548

= =

1541

1402

=
1431

=

=

1496

=1446

=
1460

=

=

1500

=1527

Albert III+

(1443-64-1500)

Heinrich IV*
(1473-1539-41)

Friedrich
Grand Master+

(1473-1510)

Wilhelm III
(1425-82)

Luxembourg

Moritz*+

(1521-41-47-53)
Augustus++

(1526-53-86)

Georg+

(1471-1500-39)

Johann
(1498-1537)

 

Johann*+

Friedrich I
(1503-32-47-54)

Johann
Friedrich II
(1529-54-66-95)

Johann
Friedrich III
Saxe-Gotha

(1538-65)

Johann Ernst*
Saxe-Coburg 
(1521-32-42/47-53)Johann Wilhelm

Saxe-Weimar

 

(1530-73)

Johann*
Steadfast

(1468-1525-32)

Ernest+

(1441-64-86)

Friedrich I
Strict+

(1370-1423-28)

Friedrich II
Gentle+

(1412-28-64)

Friedrich
(1504-39)

Friedrich III
Wise*

(1468-86-1525)

Albertine
Branch

Ernestine
Branch

Henry IV  (U c1620) 
National Portrait Gallery

Henry V  (U 16th) 
National Portrait Gallery

Henry VI  (U 15th) CP

Henry IV / V / VI
1399-1471

Compiled by Toon Senta

Henry V 
1413 Crowned 
1413-22 Hundred Years War 
	 1415	Siege	of	Harfleur	
 1415 Battle of Agincourt
 1416 Treaty of Canterbury - Sigismund
 1420 Treaty of Troyes
 1421 Battle of Baugé*
1414 Oldcastle Revolt - Lollards 
1415 Southampton Plot
1417 Chancery Standard English 
1422 Illness Death

Coronation of Henry IV 
(Froissart c1470-72) British Library

 Battle of Agincourt  
(c1470-80) Bibliothèque 

nationale de France

       Battle of 
Baugé (c1484) Bibliothèque 
        nationale de France

Henry V weds Catherine of Valois 
(Doyle1864) British Library

Family Relationships - Henries IV/V/VI

Philippa
(1360-1415)

Portugal

Edward
2nd York
(1373-1415B)

Henry IV
(1367-99-1413I)John 

Beaufort
(c1373-1410)

Duchy of
Lancaster

Duchy of
York

Duchy of
Clarence

Edmund
Mortimer
(1376-1409B)

Henry 
Hotspur
Percy 

(1364-1403B)
NorthumberlandRoger

Mortimer 
(1374-Earl 98B)

March

Mary
Bohun
(1369-94)

=
1381

Philippa 
(1394-1430)

Denmark

Henry V 
(1386-1413-22D)

Monmouth Humphrey
(1390-1447M?)

Gloucester 

John
(1389-1435)

Bedford

Thomas
(1387-1421B)

Clarence

Anne
(1388-1411C)

Eleanore
(1370-1405)

Elizabeth
(1371-1417)

=
1388

Edmund  
(1391-Earl 1425D)

5th March

Richard 3rd
Cambridge
(1385-1415K) =

1408

=
c1390

Richard
3rd York
(1411-1460B)

Catherine 
Valois
(1401-37)

=

1420

Henry VI

 

(1421-22-61
[F22-53]/70-71)

Henry Percy  
(1393-1414 Earl -55B)
2nd Northumberland

Joan
Beaufort
(1379-1440)

Neville

Cecily
Neville
(1415-95)

=
1429

Margaret
Anjou
(1430-82)

=
1445

John Beaufort 
(1404-18 Duke -44S)

1st Somerset

Henry VI 1422-61/70-71
 1428 Siege of Orleans
 1431 Crowned in France 
 1437 Fit to Rule 
 1437 Treaty of Tours 
 1445 Marriage to Margaret of Anjou 
 1450 Jack Cade’s Rebellion 
 1453 Battle of Castillon
 1453 Mental Breakdowns
 1455-87 War of the Roses
 1461 Deposed
 1471 Battle Death of Son
 1471 Tower Death

 Henry VI Crowned 
 (1470-90) BNdF

 Siege of Orléans in 1428 (c1484) Bibliothèque nationale de France
 Henry VI sits, Richard Plantagenet, 3rd Duke of York, and Edmund 

Beaufort, 2nd Duke of Somerset, argue (Doyle 1884) Book

Henry VI  (U 1444-45)  British Library

Margaret of Anjou  (Froissart 
c1410)  British Library

EurAsian Education (Intermal)

Grateful acknowledgement 
is made to Wikipedia and 
Wikipedia Commons and 
all institutions and private 
individuals providing high 
quality access to copies 
of paintings in the public 
domain in countries where the 
copyright term is the author’s 
life plus 70 years or fewer.
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B Nancy (1477) Sch-Bu 

B Héricourt (1474) Sch-Bu 

B Campomorto (1482) Pa-Na 

B Guinegate (1479) HaSch-F 

B Ugra (1480) R-GH 

Bs Grandson, Morat (1476) Sch-Bu  

B Castillon (1453) F-E 

B Tewkesbury (1471) Y-L 

B Bosworth Field (1485) TL-Y 

B Sauchieburn (1488) James IV-James III 

B Barnet (1471) Y-L 

B Northampton (1460) Y-L 
B Ludford Bridge (1459) Y-L 

B Wakefield (Dec1460) L-Y

Act of Accord (Oct 1460) Y-L

Fall of Byzantium (1453) 
OE-Byzantium

B Agincourt (1415) E-F

B Baugé (1415) FS-E

B Patay (1429) F-E

Southampton Plot (1415) 
Henry V-Richard

B Deutschbrod (1422) Hu-Royalists

B Lipany (1434) Hu-Hu

B Varna (1444) OE-CE

B Kosovo (1448) OE-CE

B Nish (1443) CE-CE

B Grunwald/Tannenberg 
(1410) Po/Li-Teutonic

B Ankara (1402) 
Timurids-OE

B Çamurlu (1413) 
Mehmed-Musa

P Thorn (1411) Po/Li-TO

1st Defenestration Prague (1419) H-Royalists

Council of Constance (1414-18) 

End of Western Schism (1418) 
Death of Huss (1415) 

B Poitiers (1356) E-F

B Auray (1364) EMontforts-FBlois

B Blue Waters (1362/3) Li-GH

B Irpin River (1320s) Li-GH

Golden Bull (1356) Li-GH

B Crécy (1346) E-F

T 
Picquigny (1475) 

T Arras (1482) F-Ha

T Saint-Omer (1469) 

T Bagnolo (1469) Este-RV 

T Saint-Omer (1469) 

T Yazhelbitsy (1469) M-Nov

Annexation of Novgorod (1478) M-Nov
 T Constantinople (1479) OE-RV

B Shelon (1471) M-Nov

1st B St Albans (1455) Y-L

2nd B St Albans (Feb 1461) L-Y
B Towton (March 1461) Y-L

B Mortimer's Cross (Feb 1461) Y-L

T Troyes (1420) E-F

1474

Siege of 
Orléans (1428-29) 

1337 1341

1365

1453

T Guérande (1365) E-F 

T Brétigny/Calais (1360) E-F 
T London (1359) E-F 

T Neuberg (1372) M-Li 

Tr Leulinghem (1372) M-Li 

Black Death (1346-1353) 
Renaissance humanism 

1368

1372

B Kulikovo (1380) Ru-GH 

B Aljubarrota (1385) P-Ca
B Radcot Bridge (1387) Lords Apellant-Richard II 

Merciless Parliament (1388) 

B Vorskla River (1396) OE-CE 

B Nicopolis (1396) GH-Li 

B Shrewsbury (1403) Henry IV-Percy 

B Vozha River (1378) Ru-GH 

100 Years
Anglo-
French

War

Hussite
Wars

Lithuanian–
Muscovite War

War of the 
Breton 

Succession

Peasants' Revolt 1381

Portuguese
Interregnum

Tr Bruges (1522) 

T Madrid (1526) Charles V-Francis I 

T Senlis (1493) Ha-F 

T Tordesillas (1494) P-S 

T Zaragoza (1494) P-Ha 

T Sablé (1488) F-Brittany 

B Vedrosha (1500) 
B Mstislavl (1501) 

Feast of the 
Annunciation (1503) 

1487

1494

Lithuanian–
Moscow War

1500

1503

Russo-Lithuanian
War

Siege of Smolensk (1514) 
Battle of Orsha* (1514) Li-Mo 

1512

1521

1526

1522

Lithuanian–
Muscovite War

T Malmö (1524) 

B Västerås (1521) 
  S-D 

B Brunnbäck Ferry (1521) 
    S-D 

B Chaldiran (1514) O-S
Pillage of Tabriz 

T Constantinople (1590) O-S
Pillage of Tabriz 

B Chirciq River (1488) M-T

Ottoman cannons and muskets
against ill-disciplined cavalry 

Stockholm Bloodbath (1520) 
1521

1523

Swedish War 
of LiberationB Bicocca (1522) HS-F 

B Pavia (1525) HS-F B Mohács (1526) O-H 

B Capo d'Orso* (1528) F-Sp 

B Gavinana (1530) HS-Fl 
B Landriano (1529) HS-F 

Italian War

T Cambrai (1526) HS-F 
T Barcelona (1530) HS-F 

1526

1530

Sack Rome/Siege Naples (1527) HS-Pa 
War League
of Cognac

T Mozhaysk (1562) 

T Dorpat (1564) 

Union of Lublin (1569) 
St. Bartholomew's Day 

Massacre (1572) 

Tumult of Amboise (1560) 

Union of Kraków and Vilna (1499) 

T Vilnius (1561) 

T Pozvol (1557) 
T Novgorod (1557) 

T Yam-Zapolsky (1582) PoLi-R 
T Plussa (1583) S-R

T Sitvatorok (1606) OE-HE

T Vienna (1606) OE-Hungary

T Teusina (1595) S-R

Tr Nice (1538) 

T Venlo (1543) Charles V-Guelders 

T Crépy (1544) HRE-France

Division of Habsburg
Empire (1556) 

B Mühlberg (1547) H-Lu 

B Serravalle (1544) Ha-F 
B Ceresole (1544) F-Ha 

Fall of Nice (1543) OF-Ha 

P Augsburg (1555) HRE-Schmalkadic League 

T Cateau-Cambrésis 
(1559) 

T Stettin 
(1570) De-S 

1568

1563

1570

Bs Wenden (1577-78)S/PoLi-R 

B Stångebro/ 
Linköping (1598)S-PoLi 

Linköping Bloodbath (1600)S-PoLi 

1534

1537

Starodub 
War

1558

1583

Livonian
War

1536

1538

Italian War F/O-HRE-Eng

Italian War F/O-HRE-Eng

1542

1546 1546

15471547

1559

1562

Schmalkaldic War

B Gravelines (1558) S-F 

B Saint-Denis (1567) R-H 

B St Quentin 
(1557) S-F 

B Ponza (1552) FO-HG 
Italian
War

Franco-
Spanish

War

Franco-
Spanish

War

1551

Northern 
Seven 

Years' War

T Compiègne (1624)

T Stolbovo (1617) S-R
T Deulino (1618) PLi-R

1648

1610

Ingrian
War

1606

1609

Zebrzydowski's
rebellion

1611

1613

Kalmar
War

Occupation of 
Moscow (1610-12)

B Klushino (1610) PLi-R

B White Mountain (1620) HRE-Bohemians

B Dobrynichi (1605) R-False

B Sisak (1593) HE-OE B Giurgiu (1593) HE-OE

B Keresztes (1596) OE-HE
Sacking Patras (1595) Sp-OE

B Weissenstein (1604) PoLi-S
B Kircholm (1605) PoLi-S

B Zaraysk (1608) R-Shuiskii
B Medvezhiy Brod (1608) R-False

1600

1629

Polish-
Swedish

Wars 1605

1618

1613 Polish–
Muscovite War

Dimitriads

1598

Time of
Troubles

T Lisbon 
(1668) 

T Nijmegen 
(1678) 

T Fontainebleau (1679) 
T Saint-Germain-en-Laye (1679) 
P Lund (1679) 

B Fehrbellin (1675) P-S 

Raid on the Medway (1667) D-E 

T Westminster 
(1674) 

T Madrid 
(1667) 

T Copenhagen (1660)  S-Den/PoL
T Oliva (1660) S-Habsburgs 

T Radnot (1656) S- 
B Warsaw (1656) SP-PoL 
T Roskilde/Tilsit (1658) S-Den 

T Cardis (1661) S-R Battle of
Ameixial (1663) 

B Okhmativ (1655) 

Sack of 
Magdeburg (1631) 

Peace of 
Alès (1629) 

Fall of La 
Rochelle (1628) 

P Westphalia
(1648) 

B Rocroi (1643) F-S 

B Lens (1643) F-S 

P Münster 
(1648) 

T Pyrenees 
(1659) 

1652

16541654

1655
1654

1660 1660

1667

1660

1640

Portuguese
War of

Restoration

1st Anglo-
Dutch War

Anglo-
Spanish War Second 

Northern 
WarRusso-

Polish
War

Swedish
Deluge

2nd Anglo-
Dutch War

1665

1667War of 
Devolution

1667
1668

16721672

1678

1674

3rd Anglo-
Dutch War

1675

1679

Scanian
War

Franco-
Dutch War

1668

1618

1632

1634
30

Years
War

Smolensk War

1628

1631

War of the 
Mantuan

Succession

80
Years
War

Anglo-
French

War

1635

1642

1646

1627

1629

Franco-
Spanish

War

1st English
Civil War

1659

16481648

Pereiaslav
Agreement (1654) 

1657

Khmelnytsky
Uprising

1648
1648

B Downs (1639)D-S

1648

1651

2nd/3rd 

P Utrecht 
(1713-15) FS-EPoNeth 

C Milan (1707) 

1701

1714

War of
Spanish 

Succession

1700

1721
1720

B Poltova (1709) 

B Prut (1709) 

Ts Stockholm (1719/20) 
T Frederiksborg (1720) 

T Plussa (1720) T Hague (1720) S-Hans 

T Hague (1701) S-Hans 
P Travendal (1700) 

P Ryswick (1697) 

T Karlowitz (1699) HL-OE
T London (1700) 

Tr Ratisbon (1684) 

Glorious 
Revolution (1689) 

1st Battle of Narva (1700) 

B Kliszów (1702) 

B Blenheim (1704)
B Ramillies (1706)

B Turin (1706) 
Allies-F  

 

B Pfaffenhofen (1745) Ha-F 

 B Daugava (1701) 

 B Zenta (1697) HL-OE 

 B Vienna (1683) HL-OE 

 B Mohács (1687) HL-OE 

 B Slankamen (1687) HL-OE 

 B Lugos (1695) OE-HL 

 Siege Buda (1686) HL-OE 

2nd Battle of Narva (1704) 
Great

Northern
War

1683

1688

1697

War of the Reunions
1684

1683

1697

Great Turkish
 War

Nine Years' War
France-Grand Alliance

1718 War of
Quadruple
Alliance

1718

1716
Austro-Turkish

War

1740

1748

Austrian War 
of Succession

1733

1735

Polish War of
Succession

Treaty of 
Vienna (1738) 

1419

Ottoman
Interregnum

1402

1413Armagnac-
Burgundian
Civil War

1407

1435

1434

2nd Defenestration Prague (1618) H-Royalists

Schmalkadic League (1531 

1454

1466

Thirteen 
Years' War

Po/TO

War of the Public Weal (1465) F-RebelsB

Mad War

1474

1477

Burgundian
Wars

1479

1481

 Pazzi

1482

1484

War of Ferrara

1455

1487
1488

Wars of 
the Roses

Muscovite 
War of Succession

1434

1453

Union of Krewo (1499) Po-Li 

1590

1598

1595

Russo-Swedish
War

1590

1605

1606

Fifteen
Years

Turkish
War

1485

1383

1385

Lithuanian
Civil War

1381

1384

T Zuhab (1639) O-S 

1623

1639

Ottoman-
Safavid

War

1603

1612

Ottoman-
Safavid

War

P Amasya (1555) O-S 

1514

1532

1555

Ottoman-
Safavid

War

Defection of 3,000 Uzbeks 

T Constantinople (1590) O-S
Pillage of Tabriz 

1578

1590

Ottoman-
Safavid

War

Christian soldiers, thinking they had won 
the battle, stopped fighting in order 

to plunder the Ottoman camp

T Lodi (1454) Italic League Mi/RV/F/Na

1423

1454

B Zagonara (1424) Mi-F 

B Ghedi (1453) Mi/Mantua-RV 

B Maclodio (1425) RV/Mantua-Mi 

B Soncino (1431) Mi-RV 
B on the Po* (1431) Mi-RV 

B Delebio (1432) Mi-RV 

P Cremona (1441) Mi-RV 

S Pontevico (1453) RV-Mi 

Wars in
Lombardy

T Madrid (1526) Charles V-Francis I 

1494

1495
B Rapallo (1522) F/Mi--Na 

B Pavia (1525) HS-F 

1st Italian War

María Cristina 
 (1830) Museo del Prado

María Louisa 
(Dorfmeister 1830)
Museo del Prado

María Carolina 
(Mengs c1768)

Museo del Prado

Maria Theresa of 
Bourbon (Le Brun 

c1790)
National Museum of 

Capodimonte 

 María Isabel 
(Portaña  c1790)

National Museum of 
Capodimonte

  Maria Cristina (c19th)

Luisa Carlota (Portaña c1819) 
Lázaro Galdiano Museum

1768

Maria 
Amalia
(1818-57)

Portugal/Spain

Maria 
Carolina

(1820-61)
Pretender

MaríaS

Isabella
(1789-1848)  

Two Sicilies Maria
Antonia
(1784-1806)

Spain

Francis I
Two Sicilies

(1777-RSi1806-14-
25-30)King

Francis II
Two Sicilies

(1836-59-61-94)

Charles Felix
Savoy/Sardinia
(1777-1821-31)

Ferdinand I
Two Sicilies

(1751-NaSi59-1816-25)

Ferdinand

 

II
Two Sicilies
(1810-30-59)

Maria
Carolina

Austria
(1752-1814)

Maria
Cristina

Savoy
(1812-36)

Maria
Theresa
(1772-1807)

Maria
Luisa

(1773-1802)
Tuscany

Maria
Amelia

(1782-1866)
France

Maria
 Cristina
(1779-1849)

Sardinia

HRE

=

1807=
1802=

1802=

1832=

  

Teresa
Cristina
(1822-1889)

Brazil

Maria 
Antonia
(1814-98)
Tuscany

Louisa 
Carlotta
(1804-50)

Spain

Maria
Christina

(1806-R33-40-78)
Spain

 

Maria Antonia  (c1805) Museum of Romanticism

 Maria 
Cristina 

(Berger 1816)
Agliè Castle

Maria-Amélia (Hersent 1836)
Palace of Versailles

Maria Antonia Sicilias (Bezzuoli  1836) 
Galleria d’arte moderna

Two 
Sicilies
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History Section

History - Regional Evolution in Maps
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Short History
South-East Asia

Austroasiatics, Austronesians, Tai-Kadai, Burmo-Tibetans 
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4,000 BC

3,000 BC
Migrations

Malay
Thai

Burman

2,500 BC

1,000 BC

2,500 BC

3,500 BC

1,500 BC

400 BC

500 BC

2,000 BC

3,000 BC

Viet Nam

Borneo
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Malaysia

Thailand

Philippines

Taiwanese
Aborigines

Philippines

K2a

China
Tibeto-Burman

Proto-East Asian

Tai-KadaiSinitic

Pre-Sino-Tibetan

Proto-Austronesian

 Malayo-
Polynesian

Sino-Tibetan-Yangzian

Proto Yangzian
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The History Section is very much in its beginnings but a number of tentative steps 
have been taken (see the website). The available files should be regarded in many 
cases as still under consructuion, direly needing improvement. As and when...

   History Internationl files are on their way!

Coronation of Henry IV (Froissart c1470-72) British Library
Battle of Shrewsbury (Pennant 1781) National Library of Wales

Henry IV 
1377 Lords Apellants
1390-92 Siege of Vilnius
1399 Crowned 
1400 Epiphany Rising
1400 Visit of Manuel II 
 Palaiologos 
1400-15 Glyndŵr
 rebellion 
1401 De heretico 
 comburendo
1406 Capture of James I 
 of Scotland
1413 Illness Death

1400-15 Glyndŵr rebellion 
 1400 Laws of Hywel
 1402  Anti-Welsh Legislation
 1402 Battle of Bryn Glas*
 1402 Mortimer Rebels
 1403 Percy Rebels
 1403 Battle of Shrewsbury 
 1405 Battle of Pwll Melyn 
 1405 Tripartite Indenture 
 1408 Battle of  Bramham Moor 
 1410 Shropshire Raid
 1421 Owain Pardon

Lords Apellant 
(Doyle 1864) Book

A Short History of 
Central Asia

Iranian, Turkic and Mongolian Peoples
Proto-Altaic

Proto-Eastern AltaicProto-Western Altaic?

Proto
-Korean-Japanese

MongolianKazakh-
Karakalpak

Proto-Mongol Tungusic

Karluk-Kipchak

SiberianOghuz

Kyrgyz

Proto-Turkic

Tungusic  Turco-
Azerbaijani

  Uzbek-
Uguir

Proto Indo-Iranian

Sanskrit

Indo-Aryan Iranian

Indian
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The language section focuses on aids to expansion of vocabulary, first by providing 
lexical category dictionaries (freely downloadable) and providing practical second 
language acquisition using drills. Adding to an initial list of 10 languages, five from 

Language Section

 b) Adverbs . . . .   36-39
   How   . . . .  36
   When . . . .  38
   Where . . . .  39

 c) Conjunctions . . . . 40
 d) Nouns . . .     41-60
   Animals/Plants  . . . .  41 
   Body/Clothes . . . .  42
   City/Countryside . . . .  44
   Country/Language/Nationality .  46
   Culture/Society . . . .  48
   Disease/Medicine . . . .  50
   Food . . . .  52
   House/Furniture . . . .  56
   Law/Law Court . . . .  58
   Materials . . . .  59
   Person/Occupation . . .  60
   Possessions  . . .  62
   Religion/Politics . . . .  64
   Time/Numbers . . . .  66
   Transport  . . . .  70
   Weather . . . .  71
   Writing . . . .  71

 e) Prepositions . . . . 72 
 f) Questions . . . . 73
 g)  Verbs  . . .   74-80
Proverbs . . . . 81  
Essential Miscellaneous (inside back cover)

Essential Vocabulary (inside front cover)

Pronunciation Points (inside front cover)

The German Language
 a) History . . . . 1
 b) Pronunciation  . . . . 4
Basic Grammar
 a) Introduction . . . . 6
 b) Parts of Speech  . .      8-24
   Nouns . . . .  8
   Pronouns . . . . 10
   Adjectives . . . . 12
   Verbs . . . . 14
   Adverbs . . . . 20
   Conjunctions . . . . 21
   Prepositions . . . . 22
   Questions . . . . 23

Vocabulary Lexical Groups
 a) Adjectives . . .    26-35
   Quantity/Order  . . . . 26 
   Things/Objects/Matters  . . 28
   Colours/Design . . . . 30
   Feelings . . . . 31
   People . . . . 32
   Taste/Cooking   . . . . 34
   Weather . . . . 35

Contents

Basic Language and 
Interactive Notes Folder

Kazakh/
Kyrgyz 

Lexical 
Group Series

Kazakh/Kyrgyz Language Intro
Basic Grammar

Basic Vocabulary
Adjectives - Adverbs - Conjunctions

Nouns - Prepositions - Verbs
Proverbs

Drill Practice Makes 
It Easier

Surprise
Yourself!

Beginners Language Course 1

1: Tàlking about oneself, cǒuntrÿ, familÿ, occūpātion

1 2 3 
I am a hūman bēing

am not a Mártian
Wē áre stūdentş

áre not tēachérş
Hē/shē iş

American
iş not

Thěy áre
áre not

Yôu áre
áre not

I am ~, I am not ~, wē áre ~, wē áre not ~

This iş my ~, that iş hiş~ 

1 2 3 4 
This iş my mǒthér

iş not hiş ōldér brǒthér
That iş hér yǒungér sistér

iş not our boss
Thēşe áre yòur collēagueş

áre not thěir secretärieş
Thōşe áre fáthér’ş  friendş

áre not Trump’ş enemìeş

Vōcabūlǎrÿ 1
Chīna
cǒuntrÿ
Ëngland 
Franċe
Ğérmanÿ
Indōnēşia
Japan
Rusşia
Spāin
Thaīland
Vietnam

Vōcabūlǎrÿ 2
Chīnēse
Ënglish
French
Ğérman
Indōnēşian
Japanēşe
languağe
pérson
Rusşian
Spanish
Thaī
Vietnamēşe

Convérsātion 1
Where are you from?
I am from Ëngland
Whěre in Ëngland?
I am from Newcastle, in the   
 nòrth of Ëngland.
Whěre iş hē from?
Hē iş àlso from Ëngland.
Hē iş from London, the   
 capital ċitÿ of Ëngland.
Whěre iş shē from?
Shē iş not from Ëngland.
Shē iş from Scotland, from  
 Edinburgh.

Mini-dictionary Reference
Grammar:  personal pronouns p;   
 verb to be p 
Vocab: nationalitÿ, occupation, familÿ

Alphabet and Pronunciation
 The English alphabet, in the dictionary order, is listed below for vowels and then consonants, with the different 
pronunciation possibilities, indicated as symbols above or below:

а   /æ/ short as in cat
 ā, āyāi /eɪ/ as in wāve
 ǎ   /e/ as in mǎny
 à,àw /ɔ:/ as in pàw
 á, ar  /aː/ as in fáther
 ä /ɪ/ as in priväte

e, ea  /e/ as in red
  silent at end of a word
 ē, ēa /iː/ as in thēse
 é,er   /ə/ as in undér
 ě /eɪ/ as in thěy
 ë /ɪ/ as in bëcome
 ew   /juː/ as in few
i  /ɪ/ as in hit
 ì  /iː/ as in magazìne
 ī, eīīg /aɪ/ as in whīte
 í, ir /ə/ as in bird

о /ɒ/ as in pot
 ō, ōw /əʊ/ as in nōse
 ó, or /ə/ as in wórse
 ǒ, ǒu  /ʌ/ as in mǒney  
 ò, òu /ɔː/ as in dòor
 ô, ôo, ôu /u/ as in whô
 оw/ou /aʊ/ as in how/out

u /ʊ/ as in put
 ū /juː/ as in ūse
 ú, ur   /ə/ as in húrdle
 ǔ /ʌ/ as in cǔstom 
 ü /ɪ/ as in büsy

  -ÿ ɨ, as in busÿ
  -y ai, as in dry

а=æ  a/ar =aː  ǎ/ai =ɛ  ā=eɪ  e=ɛ ě=iː ea=iː èa=ɛ 
ē=eː i=ɪ o=ɒ ō=oʊ ǒ=ʊ ò/or=ɔː u

b b as in brother
c  k as in cat
 ċ /s/ as in ċentre
 č	 /ʃ/	as in očean
   -cc- ks 
  ch-   tʃ check
d d as in dog
f f as in for
g g as in good
   ğ /dʒ/ as in ğiant
  -ng   ŋ as in sing
  -gh  silent
  -ğh  f as in tough
h  h as in horse
  h  silent hour
j dʒ as in jog
k k as in keep
  k silent knew
l l, as in leap
  l.ld silent, as in wàlk

m m as in more
n n as in not
p p as in place
qu kw as in quiet
r r, as in race
s s, as in soft
 Şş /z/ as in theşe
 sh ʃ, as in shape
t t, as in top
  ted ted
*th ð as in this
  th θ, as in thigh
  th silent thyme
-tion shon
v v as in vase
w, wh w, as in wāit
x khsai as xylene
y- ye, as in you
z z as in zoo

Consonants

As with hour, an underline under a single consonant 
indicates that the letter is not pronounced.   

Vowels

Basic Language and 
Interactive Notes Folder

Lexical Group 
Series

French 

Basic Language and 
Interactive Notes Folder

German 

Lexical Group 
Series

Russian 

Basic Language and 
Interactive Notes Folder

Lexical Group 
Series

Basic Language and 
Interactive Notes Folder

Lexical Group 
Series

Mandarin
Chinese 

1

Basic Language and 
Interactive Notes Folder

Lexical Group 
Series

Italian 

Spanish 

Basic Language and 
Interactive Notes Folder

Lexical 
Group Series

Thai 

Lexical 
Group Series

Basic Language and 
Interactive Notes Folder

Turkish 

Basic Language and 
Interactive Notes Folder

Lexical 
Group Series

Vietnamese 

Basic Language and 
Interactive Notes Folder

Lexical 
Group Series

Basic Language and 
Interactive Notes Folder

Indonesian
Malaysian 

Lexical Group 
Series

Japanese

Basic Language and 
Interactive Notes Folder

Lexical 
Group Series

Beginners Language Course 1

1: Поговорим о себе, стране, семье, профессии занятий

1 2 3
Я человек

не марсианин
мы студенты

не учители
он/она

американскиеони не
Вы

Я ~, я не ~, мы ~, мы не ~

Откуда ты?
я из России
Где в россии?
Я из Петербурга, на севере 
России.
Откуда он?
Он тоже из России.
Он из Москвы, столицы 
России.
Откуда она?
Она не из России.
Она из Украины, из Киева.Справочник мини-словаря

Грамматика: личные местоимения р;   глагол быть

Словарь: национальность, фамилия, род занятий

1 2 3 4
это моя мама

не его старший брат
ее младшая сестра

не наш босс
ваши коллеги

не их секретари компании 
1 2 4 3

это друзья отца
не враги Трампа

Запас слов 1

Англия
Вьетнам 
Германия
Франция 
Индонезия 
Испания
Китай
Россия
страна 
Таиланд
человек 
язык 
Япония

Запас слов 2

английский
вьетнамский 
Французский 
индонезийский 
испанский
Китайский
Немецкий
русский
тайский
Японский

Beginners Language Course 1

1: Hablar de sí mismo, país, familia, ocupación

1 2 3
(yo) soy un ser humano

no soy marciano

(nosostros) somos estudiantes

no somos maestros
(el/ella) es de America 
(ellos) no son americanos

yo (no) soy ~, el (no) es,
nosotros (no) somos ~ 

Nouns 1

Alemania
capital 
China
España
Francia 
idioma 
Indonesia 
Inglaterra
Japón
país 
persona 
population
Rusia
Tailandia
Vietnam

Conversación 1
¿De donde eres?
Yo soy de España
¿Donde en España?
Soy de Granada, en el sur de 
España.
¿De dónde es él?
También es de España.
Es de Madrid, la capital de 
España.
¿De donde es ella?
Ella no es de España.
Ella es de Portugal, de 
Lisboa.

Mini-diccionario de referencia
Gramática: pronombres personales p , verbo ser p 
Vocabulario: nacionalidad, familia, ocupación

esta es mi ~ , ese es su, 

1 2 3 4
esta es mi madre
este no es su hermano mayor
esa es su hermana menor
ese no es nuestro jefe
estos son tus colegas

no son tus secretaries          
1 2 4 3

aquellos son amigos del padre
no son enemigos de Trump

Adjetivos

alemán
chino
español
francés 
indonesio 
inglés
japonés
ruso
tailandés
vietnamita

Europe (English, French, Spanish, German and Russian and 
five from Asia, at least partial additions have been made for 
Korean, Turkish and Kazakh/Kyrgyz within the Altaic family, 
Indonesian/Malay and joint Scandinavian (Danish/Norwegian/
Swedish), as well as Portuguese and Italian as other Southern 
European tongues.

The Folder contents pages (for German as an example) are 
provided above.

The drills themselves are embedded in text files with identical 
content for each of  the target languages (code required to 
access). The first two lessons are available gratis as examples 
(see opposite page). Anyone interested in continuing with the 

Language Groups: Evolution and constitution.   
Mini-Dictionary Folders: History, grammar, lexical groups/ proverbs.   
Pictograph / Non-Roman Dictionaries: Scripts, pictographs.   
Multi-language Courses: Drills to facilitate second language acquisition.

course should explore membership (see Contact). On offer will be 10 lessons 
in the Beginner Category, and a further 10 in the Improvers. 

A system to make the English written word  phonetic has been developed 
using accents and other symbols. Whether this will be emphasized in future is 
unclear, depending on the response. 

The idea is to make a nominal charge, but which will also cover regular (how 
often to be determined) email updates with new drills to be performed. 

Folders and Drills



Vietnamese
-English

Essential Vocabulary

Dictionary 
Series

Spanish-
English

Essential Vocabulary

Dictionary 
Series

Expanding 
Dictionaries

Script 
Dictionaries

Specialist 
Dictionaries

Chinese-English 
English-Korean
German-English
Japanese-English
Russian-English
Spanish-English

Thai-English - Thonburi
Thai-English - Sukhumvit Set

Vietnamese-English

Reading Chinese Hanzi - 3 Steps
Reading Japanese Kanji - 3 Steps

Scripts of the World

Grammar
 Series

Scripts 
Through the Ages 

Malcolm A Moore

An Overview of Developments across the World 
in Writing and Language Dispersal 

EurAsian
Intermal 

Handbook

Chinese
Pictograms

South-East
Asia

South
Asia

Brahmin

PersiaGreek

Latin

Runes Cyrillic Central
Asia

Japanese
Kanji

Korean Hanja

Cuneiform 
Hieroglyphs

Alphabets

South Indian  

Aramaic

Arabic

Phoenician

 Proto-Afro-Asiatic

Proto-Semitic

Migration to Africa

Proto-Kushitic

6,000-5,000

15,000-9,000

8,000-7,000

Proto-Omotic
8,000

Proto-Berber
6,000-5,000

Proto-Egyptian
9,000-8,000

Proto-Chadic
9,000-8,000

9,000-7,000

Proto-Altaic

Korean

Proto-Eastern Altaic

 Japanese

Proto-Western Altaic?

Proto-Korean-Japanese

MongolianKazakh-
Karakalpak

Proto-Mongol Tungusic

Karluk-Kipchak Siberian

Oghuz

Kyrgyz

Proto-Turkic

Tungusic  Turco-
Azerbaijani

  Uzbek-
    Uguir

Proto-Indoeuropean

Balto-Slav

Celtic

Indo-IranianHellenic

Anatolian

Italic

Germanic

Armenian

Classical
   Latin

ItalianFrench GermanEnglish

Sanskrit

Greek

Romance

Albanian

Romanian Dutch

Koine

Indo-Aryan Iranian

Tocharian

Iberian

Italo-
Dalmatian

Classical
  Greek

Eastern Gallo-
Iberian

SlavicBaltic
Gothic

SouthWest

Prussian
Lithuanian
Latvian

Polish

Byelo-
Russian

Ukrainian
Russian

Czecho-
 Slovac
Balkan

East

Danish Norwegian Swedish

West
Norse

Goidelic Brythonic

   Pali
 Gujarati
 Marathi
Sinhalese

Bihari
CentralWest

Hindi
 Urdu
Nepali

Ossetian
  Pashto
 

Kurdish
Balochi

Bengali

Dari
Persian

WestEast

Proto-East Asian

Tai-KadaiSinitic

Pre-Sino-Tibetan

Proto-Austronesian

 Malayo-
Polynesian

Sino-Tibetan-Yangzian

Proto Yangzian

Proto-Extra-Formosan

MundaTangut-
HimalayanTibetan

Tangut-Bodic

Proto-Austro-
  Asiatic

Proto-Himalayo
    Burman

Sino-Bodic

Proto-
Hmong-Mien

Mon-
Kmer

Everything has reached its peak nowadays, but the art 
of asserting oneself has reached the highest. It takes 
more to be one wise man than to be seven in ancient 
times, and more is required to deal with a single person 
in these times than formerly with a whole people. 

如今，一切都已到达顶峰，但是维护自我权利的艺术已到达
最高点。成为一个明智的人比筛选古代的人更难，在这个时

代与一个人打交道比在过去与整个民族打交道需要更多。

Hoy en día todo ha llegado a su punto álgido, pero el 
arte de afirmarse ha llegado a lo más alto. Se necesita 
más para ser sabio que para tamizar en los tiempos 
antiguos, y se requiere más para tratar con un solo 
hombre en estos tiempos que con todo un pueblo en 
tiempos pasado.

Themes

Gracián

Change
Concept
Crime

Dimensions
Disturbance
Documents

Family
Feelings

Imagination
Travel
Worth

In addition to a concentration on script 
development through the ages with 
a twin focus on language families, a 
number of typical dictionaries have 
been generated to assist in script 
recognition.

Three expanding dictionaries are 
contemplated, along with a number of 
specialist  emphases, as exemplified by 
the Russian verbs booklet.

To provide more drill opportunities 
for improvers, the multi-language 
focus will continue on specific 
themes. A combination of reading 
and comprehension exercises, with 
attention to building active vocabulary.

Attention to philosophical texts will 
concentrate on Baltasar Gracián, 
Marcus Aurelius and Baruch Spinoza. 
Parallel texts, vocabulary lists and 
comprehension testing included.

  Keep on drilling!
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Malcolm A Moore

Handbook

EurAsian
Intermal 

A Practical Guide to the Use 
of Scientific/Academic English 

A Skeleton Approach for Written and Oral 
Presentation in Medical/Academic Fields

96

Scientific/Academic English - 
        A Practical Guide
By Way of Introduction 

Chapter 1: Background Philosophical Considerations 
 a) What is your Aim? b) What is Research/Academic Writing?
 c) What are our Tools?     d) What are the Language Building Blocks? 

Chapter 2: The Basic Manuscript
 a) Inter-Relations   b) Title   
 c) Abstract   d) Introduction  
 e) Materials and Methods  f) Results   
 g) Discussion   h) Acknowledgements 
 i)  References   j) Tables
 k) Figures and Legends  l) Final Checklist  

Chapter 3: The Review, Report and Thesis
 a) Introduction  b) Relationships of Review Sections
 c) Examples  d) Text Accumulation
 e) Thoughts on a Thesis 

Chapter 4: The Letter
 a) General Points  b) Submission
 c) Resubmission   d) Requests
 e) Applications and Curriculum Vitae     f) Miscellaneous 

Chapter 5: The Poster Presentation
 a) General Considerations b) Layout 

Chapter 6: The Oral Presentation
 a) General Considerations  b) Tables and Figures. 
 c) Points for Presentation Purposes   

Chapter 7: Scientific/Academic Language
 a) Vocabulary  b) Grammar
 c) Think and Link   

Appendix: Vocabulary Alternatives

Peopling the World 
-Y-Haplotype Migrations 
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Chiaroni et al. 
PNAS 2009;106:20174-20179
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Proterozoic

Hadean

Pongola Glaciation

Late Heavy 
Bombardment 4.1-3.8?

Theia Impact - Moon 

Oxygen 
Holocaust

Earth Formed

   

 Vaalbara 
Pilbara/Kaapval 3.5-2.8

Oxygenic Photosynthesis

TEMPERATURE
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From Molten to 
Liquid Water

Cambrian

Ordovician

Cambrian Explosion

Marine Invertebrates
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Eo-

Palaeo-
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Cool Early Earth 4.4-4.1?

Solid Crust

Columbia
Supercontinent

Crown
Node
Eukaryotes? 

Banded Iron Formations

 

Intensive
       Orogeny 

Huronian
 Glaciation

Cratonization
 of Fold Belts 

Eukaryotes

Rodinia
Supercontinent

Metazoans

 Sturtian 715-660 and
Marinoan 650-635 Glaciations

    Snowball Earth?

Multicellular Organisms

Mass Extinction 
of  Ediocara Biota 

Palaeo-
  zoic

Making of the Planet 
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Risk Factor Exposure

Characteristics  

Risk Factor Exposure

Disease Characteristics  

Clinical Parameters  

   Cross-sectional Study Case-control Studies

Case-Cohort StudiesNested Case-control Studies

Screening

   Prompt Intervention

Cure

Diagnosis   Early Detection

 Acute Event

 

   Chronic Illness

 

 Death

 

Symptom Knowledge  

Outcome Outcome

TreatmentFacilitators 
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EurAsian Education Intermal Research: 
 Aims and Activities, Master Class, Documents 
 

Research Methodology: 
 Use of scientific English for manuscript publication; 
 studies in epidemiology; quarternary genetics, including Y- and 
mtDNA haplotypes. 
 

Earth Studies: Geology and making of the planet, evolution and 
peopling of the planet, development of life forms
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COMMENTARY

ASEAN Cancer Cohort Consortia? -  Learning from History and 
Possible Roles for National Cancer Centers/Institutes

Malcolm A Moore

Director,  EurAsian Education - Intermal  intermal.eae@gmail.com

    Introduction

 Growth of cancer epidemiology as a discipline did not 
really become established until the results of important 
cohort studies were published, like for example the 
British Doctor’s Study focusing on smoking and lung 
cancer (Doll and Hill, 1954). Cohort studies of human 
populations, without the limitations of standard case-
control approaches, have thus provided what is regarded 
as the most compelling evidence of associations between 
specific cancers and exposure to specific agents.  The 
origin of the cohort study can be traced back to studies 
on life span in the 19th century. During the 1940s 
and ’50s, several landmark prospective cohort studies 
were launched, an outstanding example being the 
Framingham Heart Study study, followed in the 1960s 
bymany prospective and retrospective cohort studies 
were conducted to determine the relationships between 
particular diseases and specific causative agents, like 
asbestos and lung cancer, and aniline dyes and bladder 
cancer. The current era of large-scale prospective cohort 
studies dates back to the 1970s. Particularly noteworthy as 
an advance in the design of such studies, was that serum 
was stored, so that serologic markers could be examined.   
While most cohorts were limited to single countries or 

populations, the benefits of international cooperation with 
appropriate  financial and logistic support are evidenced by 
the European Prospective Investigation of Cancer (EPIC) 
started in the 1990s (Riboli, 1992; Riboli and Kaaks, 
1997), which has resulted in more than one thousand 
publications in international journals (see Table 1). In 
Thailand, Supanne Sriamporn/Promthet was pioneering 
in setting up a Khon Kaen Cancer Cohort which has 
given rise to a considerable number of nested case-control 
studies (Sriamporn et al., 2005), Here the authors wish 
to consider possible avenues to explore for establishment 
of new ASEAN cancer cohort consortia by focusing on 
multi-institional experience already gained within Japan, 
South Korea and Asia using different approaches and 
population sources. 

Japan

 Japan has a long history of establishment of cohorts 
(Aoki, 1993). Starting in the late 1980s a major 
collaborative effort was carried out to increase knowledge 
about factors contributing to mortality from cancer and 
circulatory disease. This Japan Collaborative Cohort 
Study (JACC Study), sponsored by the Ministry of 
Education, Science, Sports and Culture of Japan with 

Abstract
 Cancer epidemiology, with the focus clearly on populations, has particular advantages to gain from cohort 
studies, especially where consortia can be established covering differing ethnic and cultural groups. While 
there have been efforts in the past to establish cooperative efforts within the region, as exemplified by the Asian 
Cohort Consortium, the Asian Pacific Cohort Studies Collaboration and the ACTION study within South-East 
Asia, there is still scope for meaningful expansion. Japan and Korea are two countries in Asia with extensive 
experience of multi-institutional cohorts with cancer as one disease outcome. Their examples might be emulated 
within the Association of South-East Asian Nations (ASEAN). In addition to the general population, especial 
attention might be given to nurses and doctors within South-East Asia and with a standard protocol, hospital-
based case and control ‘cohorts’ could reward  investment. The fact of considerable cultural and ethnic variation 
within ASEAN, along with major differences in individual cancer incidence rates, could be exploited to  provide 
novel approaches to a better understanding of risk and prognostic factors pertinent to the particular popula-
tions within the region. Actual establishment of cohorts, however, will require a great deal of investment and 
cooperation between different institutions. Financial considerations mean that sponsors are essential. Political 
‘will’ would need to be generated, with concerted action of important players. One focus might be on National 
Cancer Centers/Institutes wishing to enhance their impact by cooperation in leading such an effort.

Key Words: Cancer - cohorts - international cooperation - ASEAN - academia - research institutes
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A
s a privileged European scientist who has been 

intimately involved in an Asian-Pacific project for 

cancer prevention since its inauguration in 1999, 

the first author has had many opportunities to interact with 

student scientists from central, western, southern, south-

eastern and north-eastern Asia – for many years my major role 

was to reach out and provide on-site training opportunities. 

Many of the conclusions drawn below are based on personal 

experiences of actual situations. For privacy reasons, I 

have avoided names of any individuals involved and would 

appreciate the readers respect of this principle. Some of 

what is discussed may be only pertinent to a small subset of 

low- and middle-income countries (LMICs), but it is hoped 

that the arguments made might resonate with groups which 

are already active but would wish to increase their potential. 

While significance for the developed world may be limited, 

we can never forget that research and publication policies are 

largely set in the first world. Is the playing field level at present? 

If not, can we do anything concrete about it?

Some people can be lucky, invited by an established scientist 

to study for a PhD under regularly-available guidance, with a 

reasonable stipendium to take care of all financial woes, and 

no problems with research materials. And naturally a very 

good contact with a reputable journal where the first papers 

were rapidly accepted. The United Kingdom in 1973 is a far 

cry from a student in an LMIC today who must pay for the 

privilege of studying to become one of the competent research 

scientists his or her country will need in the future. Those that 

nevertheless follow this path therefore deserve our particular 

respect and attention.

One simplification of the research world in which we live is 

depicted in Figure 1, with four “players” impacting on student 

research activity, individual factors being highlighted.

Academic Authorities
Universities colleges and specialized research institutes 

provide the academic environment for research into cancer 

control. They provide the physical environment, the libraries, 

laboratories, seminar rooms and on-line access facilities. The 

research environment, much more nebulous, will depend 

partly on whether there is emphasis on home or visiting 

The uneven development of research capacity in low- and middle-income 
countries (LMICs) provides a rationale for the present focus on academia, 
granting bodies, career opportunities and the publication world, which all 
impact on the motivation and ability of students to engage in research. Factors 
such as appropriate supervisor availability, an academic environment capable 
of nurturing specialist training, funding bodies and reasonable expectations of 
success, all affect how NGOs and research groups, as well as official external 
actors, might contribute to improvement.
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Figure 1: Major players in the research world
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COMMENTARY

Who Wants an EAE NCD Epidemiology Training Course?

Malcolm A Moore

Director, EurASian Education Intermal  intermal.eae@gmail.com

Abstract

 Cancer control programs depend on dedicated well-trained personnel for their success. All of the aspects, from 
promotion of general awareness, surveillance for descriptive statistics, analytical studies of risk factors, screening 
and lifestyle improvement interventions through to clinical treatment and outcome measures, require expertise 
for effective performance. The International Agency for Cancer Research (IARC) well recognizes this fact and 
therefore organizes a yearly ‘summer school’ focusing on cancer epidemiology. It also has organized a number 
of on site courses for aspects of cancer registration, for example with the National Cancer Institute of Thailand.  
It is hoped that EurAsian Education can offer research training as part of its program to contribute to cancer 
and other non-communicable disease control across EurAsia. Envisaged is a 7-day hands-on training course in 
all aspects of NCD epidemiology to students and staff of Universities and Research Institutes. Included will be 
a commitment to network assistance in bringing research proposals to successful conclusion and publication in 
the international literature.

Key Words: ASEAN - cancer epidemiology - research training - publication - networking 

Introduction

 Cancer control professionals, involved in education 
and promotion of awareness, surveillance and monitoring 
for cancer statistics, early detection and screening, and 
clinical oversight, are essential for effective generation and 
use of the evidence base for reduction of disease burden.  
The question is where the appropriate training should 
take place. In a perfect world the medical curriculum 
of unversities across ASEAN would be able to include 
a comprehensive coverage of the necessary aspects of 
cancer epidemiology but in reality this is unattainable. 
The focus must primarily be on post-graduate and post-
doctoral opportunites for those actively participating in 
research to assit in policy-making and implementation of 
cancer control programs.
 The International Agency for Research on Cancer 
(IARC) well recognizes this fact and organizes a yearly 
‘summer school’ in cancer epidemiology, with three 
modules “Introduction to Cancer Epidemiology”, 
“GICRNet Master Class: Analysis of Population-based 
Cancer Registry data” and “Implementing Cancer 
Prevention and Early Detection” over a three week period.
	 Very	many	scientists	across	Asia	have	benefited	from	
attendance in this or other courses run by IARC across the 
world. However, the magnitude of the problem and the 
number	of	individuals	requiring	specific	research	training	
means that other stakeholders have become involved. 
The National Cancer Centers of Japan and Korea and 
the National Cancer Institute (NCI) of Thailand have all 

worked together with IARC to assist in capacity-building.  
Focusing on the need for appropriate policy-making by 
health administrators and translation of policies into 
practice by program managers across the China-ASEAN 
region, the Chinese National Cancer Center/Cancer 
Academy of Medical Sciences (CICAMS) and IARC 
also established a Joint Cancer Prevention and Control 
Training Program (Rezhake et al., 2018).
 At the end of 2018 a new project was initiated at 
Khon Kaen University, housed in the Faculty of Public 
Health but also with key members from the Faculty of 
Medicine. The aim of this ASEAN Cancer Epidemiology 
and Prevention research group (ACEP) is to assist 
in development of research capacity in the countries 
of South-East Asia in particular, by establishment of 
networks of active scientists and a new journal. For 
both of these, appropriate training of scientists who aim 
to be active in cancer cotnrol research in the future is a 
high priority. It is therefore planned to launch an ACEP 
‘winter school’ taking advantage of the mild climatic 
conditions of the Thai so-called ‘cool’ season and the 
cancer epidemiology expertise which exists in Khon Kaen 
University and colleagues across Thailand (Wiangnon et 
al., 2019). 
 Two of the authors of this Commentary have direct 
experience of the Japan International Cooperation Agency 
funded course on ‘Community-based Cancer Prevention 
for	the	Asian	and	Pan-Pacific	Countries’	(Takezaki,	2001;	
Wakai and Matsuo, 2007), organized by Dr Kazuo Tajima 
of Aichi Cancer Center (one as faculty, MAM, and the 

Introduction

In October 2018, at the 7th meeting of the ANCCA in 
Jakarta, I attended (four presentations, and one Scientific 
English training course) as a representatitive of the 
APOCP. I also discussed with the other participants the 
possibilities open to the alliance and the lessons learned 
from the past. It was stated that without a designated 
NGO there might be no real progress. I today (Tuesday 
9th April) perused https://ancca.asia/ the website looking 
for evidence. 

ANCCA Website

Home page, emphasis concentrated on the Indonesian 
meeting About us. Aims and objectives, everything 
promised,  no mention of how it will be achieved. Board 
of Directors, Dr Matsuda and Prof. Hwang. What about the 
remainder? Full members, 13 listed with 9 email addresses. 
Associated Members, 9 listed with no details whatsoever 
for 6 (see Table 1). For our present purposes, the lack of 
any representation from Central Asia is noteworthy. 

Program. Research, Under Maintenance. Publication,  
four papers listed, all perspectives and all in the APJCP/
APJCC. Training and Education, links to Japan Korea 
Singapore, nothing from ANCCA itself. Cancer Registry,  
nothing. 

Subcommittees. SC1 - SC4, nothing. SC5, adverts 
from NCC Korea. SC6 - SC8, nothing. SC9, advert from 
NCC Korea. 

Events. Meetings, 8 ANCCA Meetings, nothing 
concrete after Indonesia. E-meetings, three in 2021. 
Seminar, First annual scientific conference, loops within 
loops, second scheduled for November 2023, link to 

Abstract

 Perusal of the Asian National Cancer Center Alliance (ANCCA) website (https://ancca.asia/) reveals three 
photographs from the joint 7th Meeting of the ANCCA, the 11th Regional Conference of the Asian-Pacific 
Organization for Cancer Prevention (APOCP) and the National Cancer Symposium of the Dharmais National 
Cancer Center on the home page. It is safe to say that it was a success in that everyone enjoyed splendid hospitality 
from the Indonesian government via the Dharmais National Cancer Center (look at the smiling faces). Discussion 
centered on the way forward, with some insisting that a joint non-government organization (NGO) might be 
the only option for success to be ensured - a set up which could take responsibility for promotion of resource 
development and acting as a conduit for international research funding, not under national constraints. An 
attempt was made but ran into the perennial problem of NGOs being national, with citizenship restrictions.  
What has been achieved in the intervening five years can be gleaned from the website. I leave the reader to 
decide on the level of success. Now that the APOCP has an international NGO based in Bishkek, Kyrgyzstan, 
the possibility arises of closer interactions, with multi-institutional involvement in targeted research, especially 
in clinical epidemiology. The 12th APOCP General Assembly, to be held in Bishkek this September, offers a 
timely opportunity to allow discussion of possible future cooperation. Perhaps its theme should be exactly this. 
It would further allow ANCCA to perhaps add members from the Central Asian region.With involvement of the 
International Agency for Research on Cancer it might lead to closer cooperation across many areas of endeavour 
for cancer control.

RESEARCH COMMENTARY

ANCCA and the APOCP NGO - Cooperation to be Continued?

Table 1. Members of ANCCA (from https://ancca.asia/)

Full Members
 Bangladesh  - Natl Inst Cancer Research 
 Bhutan  - No details
 Brunei Darussalam - Brunei Cancer Centre
 China -  National Cancer Center of China 
   Yiwen Yu waishi123@126.com
 India  - Tata Memorial C prameshcs@tmc.gov.in
 Indonesia  - Dharmais NCC 
   international@dharmais.co.id 
 Japan  - NCC  lgatelli@ncc.go.jp
 Korea  - NCC  Donghyun Kim dhkim80@ncc.re.kr
 Laos  - Cancer Center  Champadeng Vongdala 
   cvongdala_med@hotmail.com
 Malaysia  - National Cancer Institute 
 Mongolia  - NCC T.Nandintsetseg 
   foreign_relations@cancer-center.gov.mn
 Singapore  - NCC Kamaliyah Abdullah 
   corporate@nccs.com.sg
 Thailand  - National Cancer Institute
 Vietnam  - NCH Nguyen Huong Giang 
   nguyenhuonggiang4590@gmail.com

Associate Members
 Cambodia -  NCC
 Iran  - No details 
 Myanmar  - No details 
 Nepal  - Bhaktapur Cancer Hospital
 Pakistan  - Institute of Radiotherapy & Nuclear Med
 Philippines  - No details 
 Myanmar  - No details
 Sri Lanka  - No details
 Turkey  - Murat Gultekin  mrtgultekin@yahoo.com 

Singapore for info non-functional. 
Media. News? didn’t open; Press Release, 2 items 

from Japan NCC, 1 from Dharmais, 1 from UICC, 1 from 

The idea behind EAE-Intermal incorporates the donation of earned 
income to support development of NCD control capacity in Central Asia 
in particular, but also elsewhere if there is interest.

Any materials generated in the Science section can be freely downloaded. 

A Master Class is available focusing on various aspects of non-
communicable disease epidemiology and research publication (see right).

A number of commentary type papers are available, one focusing on 
generating research capacity in LMIC’s, another on training, a third on 
need for cohorts, and a fourth on international cooperation. Planned are  further commentaries on research goals (see figure) 
and prediction of risk.

One focus is on quaternary genetics and application findings to elucidation of how the world evolved to its present state and 
how it became populated by Homo sapiens.  



EurAsian Education (Intermal)

The original qualities of man, as well as the behaviour which results 
from them, are strangely persistent. They offer a tenacious resistance to 
the influences of time and place. A Spaniard of the seventeenth century 
who, spurning the advice of Gracián, frequently appeared before his 
superior without being summoned, would find himself in much the same 
position as an employee of our day who irritates his boss. Everyone, 
at all times and in all places, has had to deal with envious people and 
enemies, superiors and patrons. His fall or rise depends on them, and 
all changes in manners, costumes and titles will make little difference.
          Respect yourself if you would have others respect you 

Baltazar Gracián (1601-1608)
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